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1. Ms-Victoria-1992-037-1:

https://www.uvic.ca/library/locations/home/spcoll/collections/medieval/ms-victoria-1992-037-1.php
https://fragmentarium.ms/overview/F-35el
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1.1. Description: 

An old fragment of Qur’an, written on parchment with the size of 162 × 220 mm (largest 

measurement). It is only one leaf with text on either side, written in one column with 16 lines on 

each side and in horizontal (landscape) orientation. The parchment is damaged especially in the 

four corners of the leaf, with three larger and a number of smaller holes in the middle. It is 

identified by Witkam as “Abbāsid bookhand” (106–08). The content shows the first 32 verses of 

“Surat al-Qamar” (The chapter of the moon) with the first 16 on the recto (hair side) and the second 

16 on the verso (flesh side) of the parchment. There is no decoration or illumination, and the only 

instance of any kind of rubrication are red dots, about which I will explain more in my comments 

and notes. 

The fragment was donated by Bruce and Dorothy Brown (as part of the Brown Collection) 

to the University of Victoria on June 27th, 1996. It is known to have been acquired through Maggs Bros. 

Rare Books in London (Witkam 106–08). The fragment has been dated to 10th century and a place in 

Northern Africa (Qur’an Description Page). About this dating, I also may discuss a little more in 

my comments and notes. 

1.2. Comments and Notes: 

1. Witkam suggests that vowels are written with red dots (106–08); however, based

on my familiarity with Arabic script and comparison with the contemporary text of

Qur’an, the red dots do not seem to be representing vowels, but probably an early

form of using diacritics in Arabic script.
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2. Witkam also suggests that the primitive ten-verse dividers are possibly of a later 

date; however, even he observes that “there seems to be space left open for 

them” (106–08); this raises the question whether they are either guide-marks for 

some kind of decoration or an attempt to recreate something that was in the 

original manuscript but for some reason is left undone or has been erased.

3. The form of Kufic script used, and the use of parchment instead of paper,  

suggest that the fragment is probably created earlier than 10th century. In general, 

Kufic script is one of the earliest forms of Arabic script of lapidary style, which 

served as a stage between modern Arabic writing and the Mesopotamian 

cuneiforms and Phoenician proto-writing (Arabic Alphabet). The more plain and 

jagged the Kufic letters are, the earlier their creation can be assumed to be (Arif 

8). The development from plain Kufic to more ornamental forms, like foliated and 

floriated Kufic, did not happen until the middle of 10th century (57). 

Based on this information and considering that this fragment is written in a very 

primitive form of Kufic, the date is probably earlier than 10th century. Since 

North Africa was not completely under Muslim rule until the beginning of the 8th 

century, the date of the fragment must be sometime after that. Therefore, the 9th 

century seems a more accurate conjecture about the date of the fragment. A 

comparison between the manuscript and a full table of different letter forms from 

North Africa in different dates also confirms this dating (Arif, pt.3).

4. There is also something very noteworthy in this text: some of the words are 

broken down by line endings. While this practice is common in writing Roman 

letters, in Arabic writing, because letters are connected to form the words, such
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breaks can disrupt the text. One speculation is that this form of usage of the 

Arabic letters may be of a less developed stage of Arabic writing, or it may be 

the case that scribes in North Africa had not yet mastered the usage of Arabic 

writing by the time of writing this text. Both these speculations may be used to 

confirm the conclusions in the previous comment, that this text is written earlier than 

the assumed 10th century. It is also important to note here that, because the 

transliteration below tries to mimic the exact text, disruption in the pronunciation of 

the words also happens in the Romanised version. Anyone who studies this 

transliteration should be mindful of the fact that some of the line endings are 

actually the first part of a full word that continues at the beginning of the next 

line. 

5. For transcription, I was not able to find any universal protocols. Therefore, I 

decided to use the conventions we have for Latin texts, as they are most 

probably known by a wide range of paleographers (Clemens and Graham 75–77).

6. There was also the problem of letter forms, since in Kufic letters many diacritics 

of Modern Arabic are not written, which not only can lead to many 

misunderstandings of the text, but also poses difficulties when those forms of 

letter do not exist as computerised fonts. Therefore, some diacritics (mostly dots) 

are used in the transcription that are not found in the manuscript text. The 

symbol "///" is used as the closest shape to the symbol used in the fragment, a 

symbol for dividing verses.

7. For transliteration, I had a hard time finding a universal convention. While the 

Latinisation protocol in many of my sources are DMG (whose updated version
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is known as DIN), a scholarly and linguistically meaningful transliteration that 

takes into account every actual grapheme of the original has not yet been defined 

for Oriental studies (Kerr and Milo xxvii–xxviii). However, I found IPA 

(International Phonetics Alphabet) and ALA (American Library Association) 

easier to read and use for future researchers and also more commonly in use by 

ordinary people (as the ALA is how usually people of Arabic or Persian descent 

write their words on internet platforms). Therefore, for this text I decided to go 

with ALA protocol (ALA Table). 

8. The ALA protocol does not distinguish in practice between transliteration of  ال

(al) at beginning of a “sun letter” and a “moon letter”. While I followed this 

practice, there was one significant shortcoming to this: when a “sun letter” gets a 

“shidda” (  ّ), this could disrupt the pronunciation of the words if I also treat it 

similarly to a “moon letter,” when “shidda” is dismissed in pronunciation. In these 

cases, although ALA makes no comments, after sun letters I followed ALA rules 

about using “shidda”.
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1.3. Transcription: 

Victoria, University of Victoria Libraries, MS Victoria 1992-037-1 

Brown Collection Box 6 (Acc. 1992-037, Item #1) 

Qur’an Fragment (Surat al-Qamar  َرۃ َسُور َا لق م  ) 

North Africa? s. IV1?

Thirty-two verses (54: 1-32) from the beginning of “Surat al-Qamar” (The Chapter of the 

Moon) in a 9th or 10th century fragment of Qur’an written on parchment in Kufic script. 

كْرِ فَهَّ ـ...  وإنِ يروا اية   ///القمر   وَلَقَدْ يسََّرْنَا الْقُرْاٰنَ لِلـذ ِ

alqamaru /// wa-‘in yaraw ayah … wa-laqad yassarnā al-Qurāna lil-dhikr fah 

[Recto] 

يعرضواَويقولوََهنَيرواَايَاَوَ///القمرََ]]اقتربتَِٱلساعةَُوٱنشق[[

َهـمَاَوكذبواَواتبعـواَاهوَ///]]سحرٌ[[َمستمرَ

َماَفيهَاهـمَمنَالانباَولقدَجَ///كلَامرَمستقرََو

َفتولَ///حكـمةٌَبالغةَفماَتغنَالنذرََ///مزدجرَ

َخشعاََ///يومَيدعَالـداعَالىَشىَنكـرََعنـهـمَ

ابصرهـمَيخرجونَمنَالاجداثَكا

َمهطعينَالىَالـداعَ///نـهـمَجرادَمنتشرَ

َکذَ///يقولَالكفرونَهذاَيومَعسرَ

َبتَقبلـهـمَقومَنـوحَفكذبواَ]]عب[[ـدَناَ

َانىفدعاَربهََ///ازدجرَ وقالواَمجنـونَو

َابوابَاََاففتحنَ///مغلوبَفانتصرَ
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َوفجرناَالارضَعيوناَفاََ///َمنهمرَابمَالسم

َو]]حـملنه[[َعلىَذََ///علىَامرَقدَقدرََالتقـ]]ى[[َالم

َلمنَاجرىَباعينناَجزتَ///]]ات[[َالواحَودسرَ

َايةًَفهلَمنَمدََاولقدَتـركنهَ///كانَكفرَ

َوَ///فكـيفَكانَعذابىَونذرََ///كرَ

َ

[verso] 

َ

َكذ[[َ///لقدَيسرناَالقرانَللـذكرَفهلَمنَمد]]كرَ

َ[َ[///بتَعادَفكـيفَكانَعذابىَو]]نذرَ

َارسلناَعليـهـمَريحاَصرصراَفىَيومََاانـ

///َرتنزعَالناسَكانـهـمَاعجازَنخلَمنقعَ///نحسَمستمرَ

َولقدَيسرَ///فكـيفَكانَعذابىَونذرَ

َكذَ///َالقرانَللـذكرَفهلَمنَمدكـرناَ

َفقالـواَابشـراَمناَوَاَ///بتَثمودَبالنذرَ

َاَلقىَ///َراذاَلفىَضلالَوسعََاحداَنتبعهَانـ

///الاشرََسيعلمونَغداَمنَالكذابََُ///الـذكرَعليهَمنَبينناَبلَهوَكذابَاشرَ

َاناَمرسلواَالناقةَفتنةَلـهـمَفارتقبـهـمَوا

َانبئـهـمَانَالموََ///صطبـرَ

َقسـمةٌَبينـهـمَكلَشر

َ[[///فنادواَصحبـهـمَفتعطىَفـ]]ـعقرََ///بَمحتضرَ

َ]]ا[[رََاانـَ///فكـيفَكانَعذابىَونذرَ

َسلناَعليـهـمَصيحةًَواحدۃَفكانـواَكهشـ]]ـيـم[َ[

َولقدَيسرناَالقرانَللـذكرَفهـ]]ـل[َ[َ///المحتظرَ
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1.4. Transliteration: 

[recto] 

[[aqtaraba al-ssā’ah wa-anshaqqa]] al-qamaru /// wa-‘in yaraw ayah yo’reḍū wa yaqūlū 

[[siḥrun]] mustamir /// wa-kadhdhabū wa-attaba’ū ahwā’ahum 

wa-kullu amrin mustaqir ///  wa-laqad jā’ahum mina al-anbā’i mā fīhi 

muzdajar /// ḥikmatun bālighatun fama tughni al-nnudhur /// fatawalla 

‘anhum yawma yad’u al-ddā’i ilá shay’in nukur /// khushsha’an 

abṣāruhum yakhrujūna mina al-ajdāthi ka’a 

nnahum jarādun muntashir /// muhṭ’iyna ilá al-ddā’i 

yaqūlu al-kāfirūna hādha yawmun ‘asir /// kadhdha 

bat qablahum qawmu nūḥin fakadhdhabū [[‘ab]]danā 

wa qālū majnūnun wa azdujir /// fada’ā rabbahū annī 

maghlūbun fantaṣir /// fafataḥnā abwāba a 

l-ssamā’i bimā’in munhamir /// wa fajjarnā al-arḍa ‘uyūnan fa- 

altaq[[á]] al-mā’u ‘alá amrin qad qudira /// wa [[ḥamalnāhu]] ‘alá dh 

[[āti]] alwāḥin wa dusur /// tajrī bi’a’yuninā jazā’an liman 

kāna kufira ///   wa laqad taraknāhā āyatan fahal min mudda 

kir /// fakayfa kāna ‘adhābī wa nudhur /// wa 

[verso] 

laqad yassarnā al-Qur’āna lil-dhikri fahal min mudda[[kir /// kadhdha]] 

bat ‘ādun fakayfa kāna adhābī wa [[nudhur ///]] 

innā arsalnā ‘alayhim rīhan ṣarṣaran fī yawmi 

naḥsin mustamir /// tanzi’u al-nnāsa ka’annahum a’jāzu nakhlin munqa’ir /// 

fakayfa kāna ‘adhābī wa nudhuri /// wa-laqad yassar 



10 

nā al-Qur’āna lil-dhdhikri fahal min muddakir /// kadhdha 

bat thamūdu bi-al-nnudhuri /// faqālū ‘abasharan minnā wā 

ḥidan nattabi’uhu innā idhan lafī ḍalālin wa-ssu’ur /// ulqiya 

al-dhdhikru ‘alayhi min bayninā bal huwa kadhdhābun asir /// saya'lamūna ghadan mani al-

kadhdhābu al-ashiru /// 

innā murselū al-nnāqati fitnatan lahum fartaqibhum wa-a 

ṣṭabir /// wa nabbi’hum anna al-mā’a 

qismatun baynahum kullu shir 

bin muhtaḍar /// fa-nādū ṣāḥibahum fata’āṭi fa[[’aqara ///]] 

fakayfa kāna ‘adhābī wa nudhuri /// innā [[a]]r 

salnā alayhim ṣayḥatan wāhidatan fakānū kahash[[īmi]] 

al-muḥtaziri /// wa-laqad yassarnā al-Qur’āna lil-dhdhikri faha[[l]] 
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1.5. Translation: 

One of the best existing translations of Qur’an is a translation done by Seyyed Hossein 

Nasr, Caner K. Dagli, Maria Massi Dakake, Joseph E.B. Lumbard, and Mohammed Rustom and 

published by HarperOne which contains commentary about differences between interpretations 

from versus between Shi’a  and Sunni factions of Islam. 

https://harperone.com/9780061125867/the-study-quran/
https://harperone.com/9780061125867/the-study-quran/
https://harperone.com/9780061125867/the-study-quran/
https://harperone.com/9780061125867/the-study-quran/
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2. Ms-Victoria-1998-034

https://www.uvic.ca/library/locations/home/spcoll/collections/medieval/ms-victoria-1998-034.php
https://fragmentarium.ms/overview/F-ypcz
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2.1. Description: 

The writing support is indigenous Persian paper, containing 98 couplets (the standard 

measure in Persian classical poetry) of Fɘrdo:si´s Shahnamɘ. It is single leaf, 345 × 222 mm, with 

writings on both sides in four columns and 25 lines written in vertical (portrait) orientation. The 

columns are set within a composite frame of blue, dark red, black, gold, green and red outlines. 

The script is “Nasta’liq” which is an exclusively Iranian form of calligraphy. The fragment 

contains a part of the story of Bæhram-ɘ Gur and specifically the segment of “Dastan-ɘ Bæhram 

ba Kɘshaværz” (which is written as a chapter heading on the recto side in illuminated gold with a 

panel with floral design of brownred ink) (Witkam 133–34). There are also two marginal notes 

on the verso which are not previously described anywhere. Witkam contends that the text of the 

fragment corresponds to the Moscow edition of Shahnamɘ (133–34). However, this is not entirely 

true: with a simple comparison between the texts, a myriad of differences reveals itself. 

As Witkam says about UVic Special Collections, “Collecting policies of the Islamic 

manuscripts is haphazard” (104). There seems to be no account of the provenance of the fragment, 

except that it is somehow acquired by the University of Victoria in 1998. The fragment is dated to 

18th century and from a place in Persia (Iran) (Shahnameh Description Page). However, like the 

other fragment described above, I will challenge this dating in my comments and notes. 

2.2. Comments and Notes: 

1. There is no previous mention of two marginal notes on the verso in the existing 

descriptions of the fragment. The first one comes in the form of جنی خوانی on the right 

side of the verso. It seems to be a correction guide by the scribe or a corrector, which
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suggests that we should replace the word جنی (jɘni) with the word یخوان  (khvani). 

This replacement completely fits the meaning of the text, and matches the other 

existing editions, and therefore this is probably a correct deduction about the nature 

of this marginal writing. The second one, at the bottom of the page says بدينگونه 

(bɘdingunɘ) which does not correspond to any of the words in the last line of the 

verso. Therefore, the most viable possibility is that it is functioning as a catchword 

for the scribe or the binder to find the beginning of the next leaf. 

2. For transcription, I have not been able to find any universal protocols. Therefore, 

I decided to use the conventions we have for Latin texts, as they are most 

probably known by a wide range of paleographers (Clemens and Graham 75–77).

3. There was also the problem of whether I should transcribe the text exactly as it is, 

or make some changes to match it with modern stylistic rules. The biggest 

problem of this nature relates to word separation. My practice for making any of 

these decisions, above all about word separation, was to question whether 

transcribing as is would change the meaning of the text for the modern reader  . If 

it does, I follow the modern forms, but if not, I am loyal to the manuscript. To 

serve as an example, in the fourth line of the recto, we have the word  بسازی 

(bɘsazi) in the manuscript text. If you write it connected like the manuscript text it 

means “should you create”, but if we use the separate form as  بھ سازی (bɘ sazi) it 

means “with the manner of” (which is the intended meaning in the poem). As    

you can see, this is a drastic change in meaning and, therefore, I choose to use the 

separated modern form. In all other cases where such differences occurred, I 

followed the modern stylistics; however, whenever using the original form is
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comprehensible for the modern reader, I remain loyal to the manuscript, as in 

the case of  جهانرا (jæhanra) and  جهان را (jæhan ra), which in both forms will be 

understood with the meaning “of the world” by the modern reader. 

4. The letter commonly used today for the sound “g” is گ  — a derivation of the 

primitive form of the Arabic letter ک  (for the sound “k”) and exclusive to Persian 

writing. However, in the current fragment, all the “g” sounds are written as ک  which 

raises two discussions. First, for the transcription and transliteration of the text, all the 

 to avoid any confusion (g)  گ letters which have the sound “g” are written as  ک

between the two sounds and about the meaning. For example, in one couplet-wing 

(Misra’) it is said “کنون  آنچھ کفتی  بیاریم  گرم” which means “Now we bring what you want 

to eat warm”. However, if you write it with the ک form, as is in the manuscript, the 

meaning changes to “Now we bring the worm you want to eat”. Second, this allows 

some speculation about the reason this letter is written as ک  and not گ . In 

comparison with many other texts that I could find (from different internet sources) 

written in Nasta’liq, the letter form گ  does not seem to be in use at least until the 

beginning of the 18th century. In the introduction to a full collection of “Ghazaliat” of 

“Asir-e Shahrestani”, further, the editor mentions that the earliest manuscript that 

includes the letter form گ  is from 1696 (Shahristānī 43). Therefore, it may be 

speculated that the derivative form گ  was not devised (or at least was not in use) until 

late 17th and early 18th century. They used to be treated as the same letter with 

different pronunciations, quite like the case with Roman letters V and U, in which the 

latter is a later derivation of the former. This very fact can give us a clue for the dating 

of the fragment. Since it does not use the letter form گ , it is most probably written
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written at sometime before the first half of 18th century.

5. Witkam suggests that the 18th century dating of the fragment seems to be accurate 

(133–34); however, based on what I already mentioned about the letter گ , my 

familiarity with Nasta’liq script, a study of the historical development of this script, 

and a comparison with the other Nasta’liq texts, written in different eras, I speculate 

that the text can be dated to late 16th or early 17th century. The fragment is visibly 

using the “old style” of Nasta’liq which can be best seen in the thickness of forms, the 

way downward and upward letters are connected, and the pen movement in orbicular 

letters. This information alone, guarantees that the fragment predates the beginning of 

19th century when the “new style” was created (Meidani 123–24). Adding the 

discussion about the letter form گ to this brings the date back to before the middle of 

18th century. As Meidani says, “[d]uring the [14th century C.E.], three types of 

calligraphy appeared among the Islamic calligraphies that must be considered 

specifically as Iranian. Although they were derived from the Arabic alphabet, their 

shape and composition differ from Arabic calligraphy and, according to scholars such 

as Salouti (2003), their composition and circulation of letters are very similar to 

ancient Persian types of writing, such as Avestan and Pahlavi. These three types of 

calligraphy are Taliq, Nastaliq, and Shekasteh” (5). Different calligraphic forms of 

Nasta’liq, combined with different intended meaning in the form, can be considered 

representations of different historical periods (102–06). Mir Emad was one of the 

greatest Nasta’liq masters of the “old style” who lived in the second half of 16th 

century and the first few years of 17th
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century, and his style is very distinct specifically in connections and integrations. 

He revolutionised this calligraphy form and mentored many students (128–29). For 

example this document shows one of Mir Emad´s innovation in the connection of 

letter م to other letters, or this one shows his innovation in the new form of writing 

the letter ی in Nasta’liq (“Ganjoor”). The current manuscript lacks most of the 

revolutionary innovations that Mir Emad brought to the tradition (although it has a 

couple of cases of them in an immature way), and considering Mir Emad’s 

huge influence, we can again speculate that it is written either contemporaneous 

with the life of Mir Emad and his students or just a few years after that. This restricts 

the dating again, even further back, to before the middle of 17th century. I can say 

with a good amount of certainty that this fragment was written before the middle of 

17th century, though the exact dating from there is purely speculative. However, 

by comparing the fragment to many different Nasta’liq writings from different dates 

(between 20–30 documents were studied) and investigating the letter forms, 

spacing, connections and other attributes, my speculation would be that it is written 

in the second half of 16th century, or in the first half of the 17th century. Some of 

the documents consulted for this speculation can be found here: first example, 

second example, third example, fourth example, fifth example (“Ganjoor”; British 

Library; “HathiTrust”; “Library of Congress”). 

6. For transliteration, I had the same problems as Arabic. While the Latinisation

protocol in many of my sources are DMG (whose updated version is known as

DIN), a scholarly and linguistically meaningful transliteration that takes into

account every actual grapheme of the original has not yet been defined for

https://museum.ganjoor.net/items/eb71d13d-8c7c-431d-324d-08d7e2a0f68f/p0001
https://museum.ganjoor.net/items/feb36cf1-7526-4097-bf11-967f2da511b1/p0001
https://museum.ganjoor.net/items/bl-shahname-sarraf/p0740
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_18188_f367v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_5600_f009v
https://babel.hathitrust.org/cgi/pt?id=mdp.39015079128149&view=1up&seq=8
https://www.loc.gov/resource/plmp.m073/?sp=10&st=image
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Oriental studies (Kerr and Milo xxvii–xxviii). However, I found IPA 

(International Phonetics Alphabet) and ALA (American Library Association) 

easier to read and use for future researchers. In the case of Persian, as opposed 

to Arabic, I had to make the hard choice of combining two different protocols of 

ALA and IPA. ALA guidelines for Persian are almost identical to Arabic, and 

thus disregards some aspects of Persian language which are fundamentally 

different from Arabic (the latter is a semitic language while the former is 

an Indo-European one). For example,  ص and  س have different pronunciations in 

Arabic, but both letters are pronounced the same in Persian. That being said, Kerr 

and Milo believe that what constitutes the ultimate validation of any 

transliteration is “reversibility” (xxvii). To make the transliteration of my Persian 

text reversible, I had no choice but to individualise every letter that is put on the 

paper (regardless of their pronunciation). In Persian script only consonants are 

written, and vowels are inferred based on the contextual meaning. So, while I am 

following the ALA protocol for the consonants to make the “reversibility” 

possible, I opted to use IPA for vowels, because ALA could not represent Persian 

vowels accurately (IPA Table; ALA Table). Two more things should be 

mentioned. First, the common silent “v” after “kh” is written based on ALA, but 

the reader should be aware that in almost all cases a “v” following “kh” is silent 

and is only put on paper for the rule of reversibility. Second, some vowels 

transform into consonants in Persian writing. For example, the letter  و which is 

the symbol for the consonant “v” may also show the vowel /o:/ in some words. 

Even ALA does not have a solution for such cases to answer the question of 
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reversibility, and therefore, I still use the IPA vowel forms even when they are 

are written on the paper. 

7. To make my usage of IPA a bit clearer, I should explain that Persian has 6

fundamental vowel sounds, which in IPA are shown as /æ/, /ɘ/, /o/, /ɑ/, /i/, /u/.

However, in some rare cases, usually when the vowel sound is connected to a

consonant form or takes the “madda” (  ّ ) diacritic in writing, they may be 

pronounced a little bit longer. IPA has a solution for that, and that is adding a /:/ 

to the initial symbol which is used in those rare cases in my transliteration.  For 

example, the older form of the world  بو (/bu/) which means “smell” is  بوی 

(/bu:y/), and the existence of a palatal consonant at the end which is also written 

with the letter form  ی makes the /u/ sound a little longer which we write as /u:/. 

8. The use of apostrophe (‘) and prime (ʹ) in the transliteration should not be

confused, while the former represents a glottal sound, the latter represents word

separations and affixes. Note that word separations in transliteration match the

transcription and, in some cases, do not follow the conventions of the modern

use of the language (see note 3).
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2.3. Transcription: 

Victoria, University of Victoria Libraries, MS Victoria 1998-034 

Shelf 02/J/24 (Acc. 1998-034) 

Fragment of Shahnameh (Dastan-ɘ Bæhram ba Kɘshavarz َکشاورزَباَداستانَبهرام )

Persia (Iran)  s. XVI2?

Nighty-eight couplets of Shahname from before the beginning of “Dastan-ɘ Bæhram ba 

Kɘshavarz” (The story of Bahram and the Farmer) until half-way into the story, written in a 

16th or early 17th century fragment of on indigenous Iranian paper in Nasta’liq script. 

 چو شاگرد ديدش ببهرام گفت ...  که پیدا شود مهر و داد از گزند

cho shɑgɘrd didæsh bɘBæhrɑm goft … ke pɘyda shævæd mɘhr o dɑd æz gæzænd 
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[recto] 

از بخت او  هفتی فروماندگش  

نرم  با نان سازکهن  پنیر  

 همی خايه کردی تو دی خواستار 

خريدار شد ونگرگد یبه ساز  

 سوی خانه شد با دلی پرشتاب 

رد ببهرام خسرو سپُ  ننخستنی  

خواستار  شودکه بهرام ما را   

شته شاد گلشن آمد ز می گسوی   

رد را دوختی گهمی چشم شا  

شاهی خرامید تفت  تختسوی   

را کند خواستار  بازارگانکه   

مهتران شاد بنشاختش ر ِبَ   

ای رد را بندهگچنان دان که شا  

کند  چو فرمان خندان زيد شاد و  

هونه شناسد کهانرا ز مگچ  

شت کبخاک سیه بر فلک لاله   

هر جای نخبسبزه  ز هکشید  

ام نخچیر گورگشد دير هنکه   

ر سوارگگزين کرد بايد ز لش  

 بشد شاه و بنشست بر تخت او 

دام گرمبا و يکی مرغ بريان  

ای سوار  بیامد بر شاه و گفت  

ببازار شد ه گاناين و  فتگب  

لاب گو  گمی و زعفران برد و مش  

می پیش بردچو نان خورده شد جام   

فت با میزبان شهريار گچنین   

نهاد  زين اسبشبشد میزبان   

 بدانگی مرا دوش بفروختی 

ان و برفت گفت اين به بازارگب  

 بفرمود خسرو به سالار بار 

رد را ديد بنواختش گچو شا  

ای فت تا زندهگ بازارگانبه   

مهمان کند او سازبچیز تو   

 چه داند که مردم کدامست به 

 بهار آمد و شد جهان چون بهشت

 گرازيدن گور و آهو بشخ

شاه بهرام گور فتند با گب  

 چنین داد پاسخ که مردی هزار

جفت  همی باشما که امروز با   

رامی مايست گ افتگو به استاد   

 ببر خوان و نانرا بیارای راست 

نرم همی تا رسد خوردنی نرم   

 که آرايش خوان کند يکسره 

مغزجوان بر منش بود و پاکیزه  

 ز خردک بجام دمادم شدند 

می پرستان شويد  به رامش همه  

افزونی مرد ارزان فروشب  

 نهادی مرا در دم اژدها 

نشست بر تخت عاجب جهاندار  

بغم و ديگر  يکی شاد ازيشان  

 که چون ماه شد جان تاريک اوی 

نجی بروبر شمار گدرم شست   

اه گچو کار جهانرا ندارد ن  

ران گمی روشن و جام و رامش  

 بجوی آبها چون می و شیر گشت 

می بخم  تازه شدبسان گل   

 همان جرغ و شاهین گردنفراز 

گفتببهرام ديدش رد گچو شا  

 جوان رفت و آورد خايه دويست 

 که اين آرزوها همی دی بخواست 

گرمبیاريم  آنچه کفتیکنون   

 شکر جست و بادام و مرغ و بره 

نغز  ءخورشها بیاراست خوان  

تا شاد و خرم شدند  همی خورد  

مستان شويد ساريد و گشما می   

فت چندين مکوش گان گبه بازار  

 که مرغی خريدی فزون از بها 

 چو خورشید بر تخت بنمود تاج 

با او بهم  ردگشا يدبیار  

نزديک اوی  \بردند /يکی بدره   

 همان نیز هر ماهیانی دوبار 

زان پس که شاه افت گوبد چنین بمُ   

 همی بود يکچند با مهتران

 همه بومها پر ز نخجیر گشت 

جويباران پر از مشک دم همه   

 بیاريد با خويشتن يوز و باز 

 همان نیز نخجیر ماهی زدن 

 سوی تور شد شاه نخچیر جوی 

 از ايدر سوی تور بايد شدن  داستان بهرام با کشاورز 

 جهان گشت يکسر پر از رنگ و بوی

عاجی زمین زرد شد کوه  دريا  

برش  دردو پستان بسان زنان   

گ بیدرن اژدها ر ِبزد بر بَ   

 بخون و بزهر اندر افسرده بود

 سه ديگر چو بفروخت خورشید تاج

سرش  بد بربه بالای او موی   

گ کمانرا بزه کرد و تیر خدن  

 يکی مرد برنا فروبرده بود 

 بپرداختند آن دلاور مهان

شیر  غران چويکی اژدها ديد   

 همی آتش آمد ز کامش برون

اژدها بردريد  بر و سینه  

غرم و ز آهو جهانز گور و ز   

 به نخچیر شد شهريار دلیر

 دو چشمش چو دو جام پر کرده خون

 فرود آمد و خنجری برکشید 
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[verso] 

 می آورد و خوبان بربط سرای 

 پرستنده با او يکی رهنمون

شاه ازان دشت سوی دهی رفت  

سوی در سرايی بديد بهامون   

رنجه بايد گذشتن ب بدهید ار   

پیش خواند زن میزبان شويرا   

 ز پیش اندرون رفت خانه برفت 

 همی در نهان شويرا برشمرد

دار دندان کنان ریگلش پی  

مرد پیر  آنبر پای  پدر بود  

رخ اندر نهفت  جنیبدستار   

نامدار بزرگست و از تخمهٔ   

فتگوی گکه چندين چرا بايدت   

اندر گذارچیزی دگر جوی و تو   

زنبود و هم رای دل که هم نیک  

ش به مام و به دختهمی سوخت آت  

 همان پخته چیزی که بد يکسره 

 کدوی می و سنجد آورد زن

 ز دل رنج و انديشه ها بشکريم 

ازوست هرکار آغاز و فرجام که  

ين ده فراوان کس است و سرای دب  

رنج يابد بسی  ازوکه فرجام   

به بیهودگی يازدبرد نام و   

کار زان مايها او بد که شد نام  

از گزند و داد که پیدا شود مهر  

سرای  وزانجا بیامد بپرده  

ر اندرون توچنان ساخت کايد ب  

 بشبگیر هرمزد خرداد ماه 

 چنین تا بآباد جايی رسید 

 بدو گفت بهرام کايدر سپنج 

در خانه راند  بچو پاسخ شنید اس  

 خود آمد بجايی که بودش نهفت 

 سوی خانهٔ آب شد آب برد

کار زنان راهنباشد چنین   

نشست از بر آن حصیر بیامد   

 بخورد اندکی نان و نالان بخفت 

شت بايد ترا کاين سوار کبره   

شوی  بیچارهگفت  همی با زنش  

کشتی و خورد و رفت اين سوار بره  

نشنید زن ازين مرد گوينده  

 ازان گوشت لختی ترينه بپخت 

از بره بردبريان  رانيکی   

آفتاب انجمن  بر چو شب کرد  

می خوريم بدان تا بگفتار تو   

سخن گفت آری نکوست زن کم   

نیک رای گفت کای  نیکدلزن   

 يکی نام دزدی نهد بر کسی 

آلودگی تن را بزن پاک  

 پرانديشه شد زان سخن شهريار

چند  گاه سپسدرشتی کنم زين   

 وزان زهر شد چشم بهرام تار

 شد از میوه پالیزها چون بهشت 

پرست بجويد دل مرد يزدان  

شت گرمگبرونه تا روز گبرين  

 ز بهرام خسرو بپوشید روی 

 تو اين خانه چون خانهٔ خويش دار 

ر اين حوال گیشانه نداری بچو   

 به بهرام بر آفرين کرد ياد 

در سرای ی هرانگه که بیند کس  

تندرست  کزان اژدها بود نا  

نان و ماست  تره و برو سرکه و  

روی  ناکس تیرههمی گفت کای   

شاه  نماند همی جز ببهرام  

دوک ريسی بسان زنان نه شب   

بیگمان يکزمانبه پیش آيدت   

زن ز بهر سوار  اينبگفتار   

 برو خايه و تره جويبار 

و تندرست  شادان دلهمی بود   

 يکی داستان گوی با من کهن

آزاديست ار گله ازين شاهت   

کس  نیابی زجويی  داد وگر  

کارداران بود وزز ديوان و   

 که ناخوش کند بر دلش روز خوش 

ينست رنج زجهاندار از شاه   

سپاس  نیابدکه از دادگر کس   

زار  بسیار ريستگبران مرد ب  

ز ارديبهشت اذشت گچو سی روز ب  

که اندر جهان داد هست  به بیند  

نرمهمی راند شبديز را نرم  

 زنی ديد بر کتف او بر سبوی 

 چنین گفت زن کای نبرده سوار 

ش بمال ب بدو گفت کاه آر و اس  

بالش نهاد حصیری بگسترد و   

جای ب اين مرد را دل نماندکه   

بشست   دستشبشد شاه بهرام و   

و بنهاد راست  جنیبیاورد   

شویه چو از خواب بیدار شد زن ب  

 تن سرکشان دارد و فر ماه

هیزم نه نان  نداری نمکسود  

 زمستان و سرما و باد دمان

 بره کشته شد هم بفرجام کار 

بر شهريار  یحب دبیاور  

از خورشها بشست چو بهرام دست   

سخن ای زن کم گفت بدو شاه  

 بتو داستان نیز کردم يله 

بس  ینستبدو گفت بهرام ک  

 همیشه گذار سواران بود 

 بکوشد ز بهر درم پنج شش 

به گنج  نیايدزيانی بود کان   

شناس گفت پس شاه يزدان بدل  
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2.4. Transliteration: 

[recto] 

shɘgɘfti forumɑndɘ æz bækht-ɘ u: 

pænir-ɘ kohæn sɑz bɑ nɑn-e nærm 

hæmi khɑyɘ kærdi to di khvɑstɑr 

bɘ sɑzi dɘgærgun khæridɑr shod 

suy-ɘ khɑnɘ shod bɑ dɘli por shɘtɑb 

nokhostin bɘBæhrɑm-ɘ Khosro sɘpord 

kɘ Bæhrɑm mɑ rɑ shævæd khvɑstɑr 

suy-ɘ golshæn ɑmæd zɘ mey gæshtɘ shɑd 

hæmi chɘshm-e shɑgɘrd rɑ dukhti 

suy-ɘ tækht-ɘ shɑhi khærɑmid tæft 

kɘ bɑzɑ:rgɑn rɑ konæd khvɑstɑr 

bær-ɘ mɘhtærɑn shɑd bɘnshɑkhtæsh 

chonɑn dɑn kɘ shɑgɘrd rɑ bændɘʹ’i 

ziyæd shɑd o khændɑn cho færmɑn konæd 

chɘgunɘ shɘnɑsæd kɘhɑnrɑ zɘ mɘh 

bɘkhɑk-ɘ siyæh bær fælæk lɑlɘ kɘsht 

kɘshidɘ zɘ sæbzɘ bɘhær jɑy nækh 

kɘ shod dir hɘngɑm-ɘ nækhjir-ɘ gur 

gozin kærd bɑyæd zɘ læshkær sævɑr 

bɘshod shɑh o bɘnshæst bær tækht-ɘ u: 

yɘki morgh-ɘ bɘryɑn o bɑdɑm-ɘ gærm 

bɘyɑmæd bær-e shɑh o goft ey sævɑr 

bɘgoft in o ɑngæh bɘbɑzɑ:r shod 

mɘy o zæ’fɘrɑn bord o moshk o golɑb 

cho nɑn khvordɘ shod jɑm-ɘ mɘy pish bord 

chonin goft bɑ mizbɑn shæhryɑr 

bɘshod mizbɑn zin-ɘ æsbæsh næhɑd 

bɘdɑngi mærɑ dush bɘfrukhti 

bɘgoft in bɘ bɑzɑ:rgɑn o bɘræft 

bɘfærmud Khosro bɘ sɑlɑr-ɘ bɑr 

cho shɑgɘrd rɑ did bɘnvɑkhtæsh 

be bɑzɑ:rgɑn goft tɑ zɘndɘʹ’i 

bɘchiz-ɘ to u: sɑz-ɘ mɘhmɑn konæd 

chɘ dɑnæd kɘ mærdom kodɑmæst bɘh 

bæhɑr ɑmæd o shod jæhɑn chun bɘhsɘht 

gorɑzidæn-ɘ gur o ɑhu bɘshækh 

bɘgoftænd bɑ shɑh Bæhrɑm-ɘ gur 

chonin dɑd pɑsokh kɘ mærdi hɘzɑr 

kɘ ɘmruz bɑ mɑ hæmi bɑsh joft 

bɘ ostɑd o goftɑ gɘrɑmi mæ’ist 

bɘbær khvɑn o nɑn rɑ byɑrɑy rɑst 

hami tɑ rɘsæd khvordæni nærm nærm 

kɘ ɑ:rɑyɘsh-ɘ khvɑn konæd yɘksærɘ 

jævɑnʹbær mænɘsh bud o pɑkizɘʹmæghz 

zɘ khordæk bɘjɑm-ɘ dæmɑdæm shodænd 

bɘ rɑmɘsh hæmɘ mɘy pæræstɑn shævid 

bɘ’æfzuni-yɘ mærdɘ ærzɑn forush 

næhɑdi mærɑ dær dæm-ɘ ɘzhdæhɑ 

jæhandɑr bɘnshæst bær tækht-ɘ ‘ɑj 

æzishɑn yɘki shɑd o digær bɘghæm 

kɘ chun mɑh shod jɑn-ɘ tɑrik-ɘ u:y 

dɘram shost gænji bæruʹbær shomɑr 

cho kɑr-ɘ jæhɑnrɑ nædɑræd nɘgɑh 

mɘy-ɘ roshæn o jɑm-ɘ rɑmɘshgærɑn 

bɘjuy ɑbhɑ chun mɘy o shir gæsht 

bɘsɑn-ɘ gol-ɘ tɑzɘ shod mɘy bɘkhom 

hæmɑn jærgh o shɑhin-ɘ gærdænfærɑz 

cho shɑgɘrd didæsh bɘBæhrɑm goft 

jævɑn raft o ɑ:vard khɑyɘ dɘvist 

kɘ in ɑ:rezuʹhɑ hæmi di bɘkhvɑst 

konun ɑnchɘ gofti biyɑrim gærm 

shɘkær jost o bɑdɑm o morgh o bærɘ 

biyɑrɑst khvɑn-ɘ khvorɘshʹhɑ’ɘ naghz 

hæmi khvord tɑ shɑd o khoræm shodænd 

shomɑ mɘy gosɑrid o mæstɑn shævid 

bɘ bɑzɑ:rgɑn goft chændin mækush 

kɘ morghi khæridi fozun æz bæhɑ 

cho khvorshid bær tækht bɘnmud tɑj 

biyarid shɑgɘrd bɑ u: bɘhæm 

yɘki bædrɘ \bordænd/ næzdik-ɘ u:y 

hæmɑn niz hær mɑhiyɑni dobɑr 

bɘmubɘd chɘnin goft æzɑn pæs kɘ shɑh 

hæmi bud yɘkchænd bɑ mɘhtærɑn 

hæmɘ bumhɑ por zɘ nækhjir gæsht 

hæmɘ juybɑrɑn por æz moshk-ɘ dom 

biyarid bɑ khvishtæn yuz o bɑz 

hæmɑn niz nækhjir-ɘ mɑhi zædæn 

suy-ɘ tur shod shɑh-ɘ nækhchir ju:y 

dɑstɑn-ɘ Bæhrɑm bɑ kɘshɑværz æz idær suy-ɘ tur bɑyæd shodæn 

jæhɑn gæsht yɘksær por æz ræng o bu:y 

zæmin zærd shod kuh dæryɑ-yɘ ɑj 

do pɘstɑn bɘsɑn-ɘ zænɑn dær bæræsh 

bɘzæd bær bær-ɘ ɘzhdæhɑ bidɘræng 

bɘkhvun o bɘzæhr ændær æfsordɘ bud 

sɘ digær cho bɘfrukht khvorshid tɑj 

bɘ bɑlɑ-yɘ u: mu:y bod bær særæsh 

kæmɑnrɑ bɘzɘh kærd o tir-ɘ khædæng 

yɘki mærdɘ bornɑ foru bordɘ bud 

bepærdɑkhtænd ɑn dɘlɑvær mɘhɑn 

yɘki ɘzhdæhɑ did ghorrɑn cho shir 

hæmi ɑtæsh ɑmæd zɘ kɑmæsh borun 

bær o sinɘ-‘ɘ ezhdæhɑ bærʹdærid 

zɘ gur o zɘ ghærm o zɘ ɑhu jæhɑn 

bɘ nækhchir shod shæhryɑr-ɘ dælir 

do chɘshmæsh cho do jɑm por kærdɘ khvun 

 forud ɑmæd o khænjæri bærʹkɘshid 
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[verso] 

mɘy ɑværd o khvubɑn-ɘ bærbæt særɑy 

pæræstændɘ bɑ u: yɘki ræhnæmun 

æz ɑn dæsht su-yɘ dɘhi ræft shɑh 

bɘhɑmun su-yɘ dær særɑyi bɘdid 

dæhid ær bɘbɑyæd gozæshtæn bɘ rænj 

zæn-ɘ mizbɑn shu:yrɑ pish khvɑnd 

zɘ pish ændærun ræft khɑnɘ bɘroft 

hæmi dær næhɑn shu:yrɑ bærʹshɘmord 

pɘy-ɘ læshgæri dɑr dændɑnʹkænɑn 

pɘdar bud bær pɑy-ɘ ɑn mard-ɘ pir 

bɘdæstɑr-ɘ jɘni rokh ændær næhoft 

bozorgæst o æz tokhmɘ-yɘ nɑmdɑr 

kɘ chændin chɘrɑ bɑyædæt gofogu:y 

to chizi dɘgær ju:y o ændær gozɑr 

kɘ hæm nikʹdɘl bud o hæm rɑyʹzæn 

hæmi sukht ɑtæsh bɘ mɑm o bɘ dokht 

hæmɑn pokhtɘ chizi kɘ bod yɘksærɘ 

kæduy-ɘ mey o sænjɘd ɑværd zæn 

zɘ dɘl rænj o ændishɘha bɘshkorim 

kɘ ɑghɑz o færjɑm-ɘ hær kɑr æzust 

bɘdin dɘh færɑvɑn kæs æst o særɑy 

kɘ færjɑm azu rænj yɑbæd bæsi 

bæræd nɑm o yɑzæd bɘ bihudɘgi 

kɘ shod nɑm-ɘ u: bæd æzɑn mɑyɘ kɑr 

kɘ pɘydɑ shævæd mɘhr o dɑd æz gæzænd 

væzɑnjɑ biyɑmæd bɘpærdɘ særɑy 

chonɑn sɑkht kɑyæd bɘtur ændærun 

bɘshæbgir-ɘ Hormozd khordɑd mɑh 

chonin tɑ bɘ’ɑbɑd jɑyi rɘsid 

bɘdu goft Bæhrɑm kidær sɘpænj 

cho pɑsokh shɘnid æsb dær khɑnɘ rɑnd 

khvod ɑmæd bɘjɑyi kɘ budæsh næhoft 

su-yɘ khɑnɘ-‘ɘ ɑ:b shod ɑ:b bord 

næbɑshæd chɘnin rɑhʹkɑr-ɘ zænɑn 

biyɑmæd nɘshast æz bær-ɘ ɑn ḥæsir 

bɘkhvord ændæki nɑn o nɑlɑn bɘkhoft 

bærɘ kosht bɑyæd torɑ kin sævɑr 

hæmi bɑ zænæsh goft bichɑrɘ shu:y 

bærɘ koshti o khvord o ræft in sævɑr 

azin mærd guyændɘ næshnid zæn 

æzɑn gusht lækhti tærinɘ bɘpokht 

yɘki rɑn-ɘ bɘryɑn bord æz bærɘ 

cho shæb kærd bær ɑ:ftɑb ænjomæn 

bɘdɑn tɑ bɘgoftɑr-ɘ to mɘy khvorim 

zæn-ɘ kæmʹsokhæn goft ɑri nɘkust 

zæn-ɘ nikʹdɘl goft kɘy nikʹrɑy 

yɘki nɑm-ɘ dozdi næhæd bær kæsi 

zan-ɘ pɑkʹtæn rɑ bɘɑ:ludɘgi 

porʹændishɘ shod zɑn sokhæn shæhryɑr 

doroshti konæm zin sɘpæs gɑh chænd 

væzɑn zæhr shod chɘshm-ɘ Bæhrɑm tɑr 

shod æz mivɘ pɑliz hɑ chun bɘhɘsht 

bɘjuyæd dɘl-ɘ mærd-ɘ yæzdɑnʹpæræst 

bæringunɘ tɑ ruz bærgæsht gærm 

zɘ Bæhrɑm-ɘ Khosro bɘpushid ru:y 

to in khɑnɘ chun khɑnɘ-‘ɘ khvish dɑr 

cho shɑnɘ nædɑri bɘdir in hævɑl 

bɘ Bæhrɑm bær ɑfærin kærd yɑd 

hær ɑngæh kɘ binæd kæsi dær særɑy 

kæzɑn ɘzhdæhɑ bud nɑʹtændorost 

bæru sɘrkɘ o tærrɘ o nɑn o mɑst 

hæmi goft kɘy nɑkæs-ɘ tirɘʹru:y 

næmɑnæd hæmi joz bɘBæhrɑm shɑh 

næ shæbʹduk risi bɘsɑn-ɘ zænɑn 

bɘ pish ɑyædæt bigomɑn yɘk zæmɑn 

bɘgoftɑr-ɘ in zæn zɘ bæhr-ɘ sævɑr 

bæru khɑyɘ o tærrɘ-‘ɘ juybɑr 

hæmi bud shɑdɑnʹdɘl o tændorost 

yeki dɑstɑn gu:y bɑ mæn kohæn 

æzin shɑhæt ɑzɑdiyæst ær gɘlɘ 

væʹgær dɑd juyi næyɑbi zɘ kæs 

zɘ divɑn o væz kɑrdɑrɑn bovæd 

kɘ nɑkhvosh konæd bær dɘlæsh ruz-ɘ khvæsh 

zɘ shɑh-ɘ jæhɑndɑr æzinæst rænj 

kɘ æz dɑdgær kæs næyɑbæd sɘpɑs 

bærɑn mærd bɘgrist bɘsyɑr zɑr 

cho si ruz bogzæsht æz ordibɘhɘsht 

bɘʹbinæd kɘ ændær jæhɑn dɑd hæst 

hæmi rɑnd Shæbdiz rɑ nærmʹnærm 

zæni did bær kɘtf-ɘ u: bær sæbu:y 

chonin goft zæn kɘy næbærdɘ sævɑr 

bedu goft kɑh ɑr o æsbæsh bɘmɑl 

æḥ siri bɘgostærd o bɑlɘsh næhɑd 

kɘ in mærd rɑ dɘl næmɑnæd bɘjɑy 

bɘshod shɑh Bæhrɑm o dæstæsh bɘshost 

biyɑværd jɘni o bɘnhɑd rɑst 

cho æz khvɑb bidɑr shod zæn bɘ shu:y 

tæn-ɘ særkɘshɑn dɑræd o fær-ɘ mɑh 

nædɑri næmæksud hizom næ nɑn 

zɘmɘstɑn o særmɑ o bɑd-ɘ dæmɑn 

bærɘ koshtɘ shod hæm bɘfærjɑm-ɘ kɑr 

biyɑværd ḥæbbi bær-ɘ shæhryɑr 

cho Bæhrɑm dæst æz khvorɘshʹha bɘshost 

bɘdu shɑh goft ɘy zan-ɘ kæm sokhæn 

bɘto dɑstɑn niz kærdæm yælɘ 

bɘdu goft Bæhrɑm kinæst bæs 

hæmishɘ gozɑr-ɘ sævɑrɑn bovæd 

bɘkushæd zɘ bæhr-ɘ dɘræm pænj shæsh 

ziyɑni bovæd kɑn næyɑyæd bɘgænj 

bɘdɘl goft pæs shɑh-ɘ yæzdɑnʹshɘnɑs 
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2.5. Translation: 

Between 1905-1925, Arthur and Edmond Warner translated “The  Shahnameh  of Firdausi” 

in 9 volumes. It is a complete English translation in verse as a 3600-page-book. It is not a good 

representation of the poetics of Shahnameh but can be useful for people who want a line-by-line 

translation. 

In 2006 Dick Davis, collaborating with the famous Iranian-American writer Azar Nafisi, 

published “Shahnameh: The Persian Book of Kings”. This translation is more aesthetically 

beautiful but has shortened many parts of the book and is written mostly in prose with some 

occasional use of verse. This one is more useful for people who want to follow the general flow of 

the stories, without being concerned about literary accuracy. 

https://www.penguinrandomhouse.ca/books/541038/shahnameh-by-abolqasem-ferdowsi-translated-by-dick-davis-foreword-by-azar-nafisi/9780143108320
https://www.penguinrandomhouse.ca/books/541038/shahnameh-by-abolqasem-ferdowsi-translated-by-dick-davis-foreword-by-azar-nafisi/9780143108320
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