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1
00:00:00.000 --> 00:00:08.519
<v Richard Rowberry> and and we're no longer able to get any kind of funding from Canada Council. I went

2
00:00:08.519 --> 00:00:20.420
to EDAM and here was this modern dance company with a core audience of about

3
00:00:20.420 --> 00:00:25.679
seven or eight hundred people, lo and behold.

<v James Hoffman> The same thing. And yeah,

4
00:00:25.679 --> 00:00:32.060
<v Richard Rowberry> absolutely the same thing with funding of a hundred and twenty five thousand a

5
00:00:32.060 --> 00:00:40.840
year core operating.

<v James Hoffman> Oh gosh, lovely. Yeah, yeah.
<v Richard Rowberry> Yeah, and I went in there and I got a

6
00:00:40.840 --> 00:00:45.079
<v Richard Rowberry> couple of other grants

7
00:00:48.079 --> 00:00:55.079
almost immediately too. I was really good at grant writing. Okay. It's my talent for fiction. It helps.

8
00:00:55.079 --> 00:01:01.079
<v Richard Rowberry> Yeah. And I could I could bullshit dance.

9
00:01:01.079 --> 00:01:07.040
I mean what do you write about modern dance, or the point of modern dance?

10
00:01:07.040 --> 00:01:13.719
What is the dance choreographer trying to convey? I was

11
00:01:13.719 --> 00:01:19.599
really good at bullshitting that.



12

00:01:19.599 --> 00:01:25.000

<v James Hoffman> Yeah yeah yeah. Anyway, could we move on to the food show? Just a few words. Yes, yes. Now
after

13
00:01:25.000 --> 00:01:29.439
three penny and under milkwood we're

14
00:01:29.439 --> 00:01:32.480
<v James Hoffman> back to an original creative effort by

15
00:01:32.480 --> 00:01:36.400
the so-called collective.

16
00:01:36.400 --> 00:01:39.239
<v Richard Rowberry> Yes, yeah and the reason of course for that was that

17
00:01:39.239 -->00:01:41.319
Canada Council cracked the whip.

18
00:01:41.319 -->00:01:43.200
<v James Hoffman> Yeah, they wanted that kind of thing that's

19
00:01:43.200 --> 00:01:48.319
<v Richard Rowberry> what you're all about. They said if we're going to fund you, this is your mandate,

20
00:01:48.319 -->00:01:53.920
we're going to fund you for this. To hell with the fact that that's not what

21
00:01:53.920 --> 00:02:01.120
people wanted. To hell with the people.

22
00:02:01.120 --> 00:02:07.420
<v James Hoffman> Once again Blake Parker contributed I think. Remember that? Did he? Yeah well we were all

23
00:02:07.420 --> 00:02:11.900
<v Richard Rowberry> supposed to yeah he probably did we were all supposed to come up with sketches.

24
00:02:11.900 --> 00:02:18.300
<v James Hoffman> And you had you had in Larry Lillo you had pretty strong director I mean he he



25

00:02:18.300 --> 00:02:31.520

<v James Hoffman> became eventually Playhouse Theatre director artistic, but he had, of course, he was a Tamilnuse.
He hated, he what? Yeah, he hated, I think he must have hated what he was doing.

26
00:02:31.520 --> 00:02:36.939
<v Richard Rowberry> We were terrible. It was the worst piece of shit ever produced by any

27

00:02:36.939 --> 00:02:52.000

theater company in the Kootenays. You're talking about the food show. Yeah, it was terrible. It was really, really bad.
No less a person than my wife's best friend Eleanor Wachtel,

28
00:02:52.000 --> 00:03:00.000
was sitting in the audience one night and looked at my wife and said, it's a piece of shit.

29

00:03:00.000 --> 00:03:10.000

<v James Hoffman> So there you have it from the horse's mouth. Now did Larry Lillow contribute strongly to the
show?

30
00:03:10.000 --> 00:03:15.000
<v Richard Rowberry> No, I think mostly he tore his hair.

31
00:03:15.000 --> 00:03:21.000
<v James Hoffman> Nobody was on task in this.

32
00:03:21.000 --> 00:03:26.240
<v Richard Rowberry> There was nothing good to be said about it. It was just a

33
00:03:26.240 --> 00:03:32.900
<v James Hoffman> bunch of meaningless skits. Yeah, yeah. And it had no point. Yeah, yeah. It didn't have an

34
00:03:32.900 --> 00:03:38.199
<v Richard Rowberry> issue. Yeah, yeah. It was, we were just looking for, looking for comedy sketches.

35
00:03:38.199 --> 00:03:48.599
It might have passed, you know, a collection of the 20 worth skits. That's about where it was. And here's a

36
00:03:48.599 --> 00:03:55.360
<v James Hoffman> here's a well-known Vancouver director. Yeah. Part of the part of the great

37
00:03:55.360 --> 00:03:59.879
collective of Tamanous theater you know it sounds like he would have been great.



38
00:03:59.879 --> 00:04:06.199
<v Richard Rowberry> Yeah. But I guess he had good material to work with. He had no material to work with.

39
00:04:06.199 --> 00:04:07.199
Yeah, yeah.

40
00:04:07.199 --> 00:04:10.199
Nobody would...

41
00:04:10.199 --> 00:04:17.199
<v James Hoffman> I don't know if anybody else has thought that it was good, but it was.

42
00:04:17.199 --> 00:04:20.199
Don't let him tell you why, because it wasn't.

43
00:04:20.199 --> 00:04:23.199
<v Richard Rowberry> Now the next project seemed to work well.

44
00:04:23.199 --> 00:04:29.000
That's Project Immigration, which I think you were involved in that too.

45

00:04:29.000 --> 00:04:41.000

Who got the idea of doing that? Because after all, it's an interesting choice because it wasn't a collective creation of
theater energy,

46
00:04:41.000 --> 00:04:46.220
it was a borrowed collective creation from Catalyst in Edmonton.

47
00:04:46.220 --> 00:04:49.319
And in fact, Jan Selman, the director of Catalyst,

48
00:04:49.319 --> 00:04:51.360
came out and directed the first version, right,

49
00:04:51.360 --> 00:04:52.759
for Theater Energy.

50
00:04:52.759 --> 00:04:53.600
Who, who?



51
00:04:53.600 --> 00:04:54.439
That's right, and she was,

52
00:04:54.439 --> 00:04:56.680
you know, sometime in there, by the way.

53
00:04:59.319 --> 00:05:01.639
Well, maybe it was later, maybe it was later.

54
00:05:01.639 --> 00:05:05.600
Keith, theater sports guy from Johnson

55
00:05:05.600 --> 00:05:11.920
<v James Hoffman> Johnston Keith Johnson yeah do you do have him in the mix there

56
00:05:11.920 --> 00:05:17.360
<v Richard Rowberry> no not really uh he did he came out and worked with us at some point and we did

57
00:05:17.360 --> 00:05:21.439
<v James Hoffman> oh i think i think that yes actually maybe that was later yeah i knew that

58
00:05:21.439 --> 00:05:24.319
<v Richard Rowberry> that's later yeah when the company was really desperate

59
00:05:24.319 --> 00:05:26.480
<v James Hoffman> they're into serious fundraising, like

60
00:05:26.600 --> 00:05:29.519
<v Richard Rowberry> desperate for it, one of their answers

61
00:05:29.639 --> 00:05:31.879
to raise funds was have theater sports

62
00:05:31.879 --> 00:05:33.839
nights and of course that's Keith

63
00:05:33.839 --> 00:05:34.680
Keith Johnston.

64
00:05:35.759 --> 00:05:36.079



Yeah.

65
00:05:36.920 --> 00:05:38.920
<v James Hoffman> I've spent, I spent a week, I spent a

66
00:05:38.920 --> 00:05:43.040
week, day, day long week with, um, days

67
00:05:43.040 --> 00:05:46.000
long week working with him in Vancouver once.

68
00:05:46.000 --> 00:05:53.000
Really really good guy at improv my goodness great Mr. Improv. Yeah I

69
00:05:53.000 --> 00:06:01.480
<v Richard Rowberry> semi-seriously injured myself being a being a fish. You would do that yeah? Yeah

70
00:06:01.480 --> 00:06:06.839
<v James Hoffman> you throw yourself up in the air and start slipping and then land on the stage, bam,

71
00:06:06.839 --> 00:06:08.399
<v Richard Rowberry> you know, on your head.

72
00:06:08.399 --> 00:06:09.240
<v James Hoffman> I wouldn't do that.

73
00:06:09.240 --> 00:06:10.879
<v Richard Rowberry> No, I did.

74
00:06:10.879 --> 00:06:12.680
Without a mat anyway.

75
00:06:12.680 --> 00:06:15.680
I got a good laugh, that's all that counts.

76
00:06:15.680 --> 00:06:16.920
Yeah, yeah.

77
00:06:16.920 --> 00:06:20.720
Well, project immaturation seemed to work well



78
00:06:20.720 --> 00:06:23.699
with only two of the original theater energy people

79
00:06:23.699 --> 00:06:27.519
remaining, many having burnout.

80
00:06:27.519 --> 00:06:29.519
BC Cultural Pharmacy.

81
00:06:29.519 --> 00:06:31.519
Well, Judith was in it.

82
00:06:31.519 --> 00:06:35.519
I think Kathy was there.

83
00:06:35.519 --> 00:06:39.519
<v James Hoffman> It must have been Judy and Kathy.

84
00:06:39.519 --> 00:06:43.519
<v Richard Rowberry> Or maybe Hank? Was Hank in it?

85
00:06:43.519 --> 00:06:49.439
<v James Hoffman> I don't have it on this list, but I've got other lists that tell me who was in the show.

86
00:06:49.439 --> 00:06:57.680
<v Richard Rowberry> Ruby was. We had to have Ruby because we had to have someone of diverse ethnic...

87
00:06:58.800 --> 00:07:01.279
I played a Rhodesian racist.

88
00:07:01.279 --> 00:07:02.240
<v James Hoffman> Yes, I gather.

89

00:07:09.060 --> 00:07:13.220

<v Richard Rowberry> Anyway, it worked well. I know for three years it got revived and revived and I think it did very
very well because in a

90
00:07:13.220 --> 00:07:16.500
way you had a captive audience because you went to schools, right? Schools

91



00:07:16.500 --> 00:07:26.079
contracted to pay you. Yeah, they paid us and we got funding to develop it. We got a good chunk of funding to develop
it.

92
00:07:26.079 --> 00:07:28.639
<v James Hoffman> And yeah, yeah.

93
00:07:28.639 --> 00:07:34.079
And, and out of that, we also did another, uh, school show.

94
00:07:35.279 --> 00:07:40.480
<v Richard Rowberry> Um, I think you were lucky to have Jan Selman come and direct you too and her show.

95
00:07:41.040 --> 00:07:41.680
<v James Hoffman> Yeah.

96
00:07:41.680 --> 00:07:42.959
<v Richard Rowberry> Did that work out well with her?

97
00:07:42.959 --> 00:07:43.519
Yeah.

98
00:07:43.519 --> 00:07:44.019
Yeah.

99

00:07:47.040 --> 00:07:54.959

Yes. Yeah, that was good. Yeah, she was, she was good and, and we were all behind it and we had fun doing it and
yeah, yeah,

100
00:07:54.959 --> 00:08:00.000
<v James Hoffman> it was a good show. We must have done, yeah, I don't know how many, but we went as far afield as

101
00:08:02.160 --> 00:08:05.000
<v Richard Rowberry> Midway. Oh yeah, yeah.

102
00:08:05.000 --> 00:08:06.000
<v James Hoffman> That's getting away.

103
00:08:06.000 --> 00:08:07.000
<v Richard Rowberry> And Grand Forks,

104



00:08:07.000 --> 00:08:09.000
<v James Hoffman> into the East Kootenay,

105
00:08:09.000 --> 00:08:12.000
and probably Golden,

106
00:08:12.000 --> 00:08:14.000
<v Richard Rowberry> all over the place.

107
00:08:14.000 --> 00:08:15.000
<v James Hoffman> Well, at that time,

108
00:08:15.000 --> 00:08:17.000
Theatre Energy was doing well

109
00:08:17.000 --> 00:08:18.000
with that one play,

110
00:08:18.000 --> 00:08:20.000
but also in a state of panic

111
00:08:20.000 --> 00:08:21.000
and rebuilding,

112
00:08:21.000 --> 00:08:24.000
as they often were.

113
00:08:24.000 --> 00:08:27.779
In fact, they appointed Meredith as AD,

114
00:08:28.000 --> 00:08:30.240
artistic director in 83.

115
00:08:31.740 --> 00:08:35.679
To what extent was that a new thing for Theater Energy

116
00:08:35.679 --> 00:08:39.200
to have an artistic director, an official, you're AD?

117
00:08:40.039 --> 00:08:41.080
Was it helpful?



118
00:08:41.080 --> 00:08:42.559
<v Richard Rowberry> I think that was the first.

119
00:08:42.559 --> 00:08:43.600
That was the first.

120
00:08:43.600 --> 00:08:47.279
I don't know that it was particularly helpful. I don't know. Yeah.

121
00:08:47.840 --> 00:08:55.600
<v James Hoffman> She was on, she was halfway out the door by then anyway. Yeah, yeah she was getting gigs.

122

00:08:55.600 --> 00:09:02.320

<v Richard Rowberry> She and Brian were heading to Vancouver where she had a pretty good career for a number of
years.

123
00:09:02.320 --> 00:09:06.000
<v James Hoffman> Bryan Marrion, Bryan Marrion was leaving too?

124
00:09:06.000 --> 00:09:14.000
<v Richard Rowberry> You said she and Brian? No, no, no, she and Brian. She and her husband.

125
00:09:14.000 --> 00:09:19.679
<v James Hoffman> Ron, I think. Ron Woodward. Yeah, that's right, yeah, yeah, that's right. They went to

126
00:09:19.679 --> 00:09:25.039
<v Richard Rowberry> Vancouver and she did, she became an equity actor down there and did pretty well yeah yeah

127
00:09:25.039 --> 00:09:31.159
<v James Hoffman> yeah work for the Arts Club yeah do you think Jan Selman was good in

128
00:09:31.159 --> 00:09:37.080
contributing to theater energies methods of working and rehearsing do you think

129

00:09:37.080 --> 00:09:48.559

she changed theater energy for the good in terms of how they worked Yeah I think that's probably a fair, that's probably
a fair assessment.

130
00:09:48.559 --> 00:09:59.360
<v Richard Rowberry> She, I think she added structure to improv. Okay. Where you know you you



131

00:09:59.360 --> 00:10:32.679

<v James Hoffman> would improv something and it wouldn't just sort of and a path forward to do what, yeah, shaping
and to get at what we wanted our character to get at.

132
00:10:32.679 -->00:10:42.919
<v Richard Rowberry> Right. Speaking of shaping theater, you, Judith, and Ruby got involved pretty soon in something

133

00:10:42.919 -->00:10:52.379

<v James Hoffman> called Creating Your Own Theater, a lecture demonstration for high school kids I think. Creating
your

134
00:10:52.379 --> 00:10:58.899
<v Richard Rowberry> own theater. You went to high school, the three of you, and gave demo lectures.

135

00:10:58.899 --> 00:11:07.200

<v James Hoffman> A combination of lecture, demo, and getting the kids to participate, obviously. Now, can you tell
me, you remember that, do you?

136
00:11:07.200 --> 00:11:14.639
<v Richard Rowberry> Now that you mention it.

137
00:11:14.639 --> 00:11:16.720
I guess we did it a few times.

138
00:11:16.720 --> 00:11:23.039
I think the piece de resistance of it was always when we did Three Fingers Frank.

139
00:11:23.039 --> 00:11:24.759
<v James Hoffman> Oh yeah, yeah.

140
00:11:24.759 --> 00:11:27.919
But I guess really really going to schools again

141
00:11:27.919 --> 00:11:31.240
was almost a guaranteed moneymaker

142
00:11:31.240 --> 00:11:33.559
because it was like a contract, you know,

143
00:11:33.559 --> 00:11:36.799



schools had to buy in and agree to pay you so much.

144
00:11:36.799 --> 00:11:37.759
And there you go, you know.

145
00:11:37.759 --> 00:11:38.580
<v Richard Rowberry> Yeah.

146
00:11:38.580 -->00:11:39.419
What was the goal?

147
00:11:39.419 -->00:11:41.799
Yeah, and in those days there was some funding,

148
00:11:41.799 --> 00:11:43.519
schools had funding in those days.

149
00:11:43.519 --> 00:11:44.799
<v James Hoffman> That's right, yeah.

150
00:11:44.799 --> 00:11:45.600
<v Richard Rowberry> That dried up.

151
00:11:45.600 --> 00:11:49.519
<v James Hoffman> When you guys did the workshop, I just have one

152
00:11:49.519 --> 00:11:56.720
question, what was the goal of the workshop? I mean, far from us getting some money.

153
00:11:56.720 --> 00:12:01.879
<v Richard Rowberry> Yeah, well I mean did you give the workshop with the idea that the students,

154

00:12:01.879 --> 00:12:06.639

<v James Hoffman> just a one, what, two hour session or something, right? Was the workshop with the idea that the
students just a one what two-hour session or something

155
00:12:06.639 --> 00:12:12.559
right uh was the goal that the students would then be equipped to go out and create their own work

156
00:12:13.120 --> 00:12:25.519

<v Richard Rowberry> some sort or or just generally learn uh i don't 1 1 think it was just giving them a taste of what
12



theater could be and yeah yeah and you know

157
00:12:25.519 --> 00:12:32.600
<v James Hoffman> encouraging the ones who had an interest in it and some talent that you know to

158
00:12:32.600 --> 00:12:40.279
present them with some role models and the show that there was such a thing as

159

00:12:40.279 --> 00:12:49.559

<v Richard Rowberry> live theater and how powerful live theater could be. That good. I think that was the goal as much
as anything to show them the validity of live

160
00:12:49.679 --> 00:12:50.519
<v James Hoffman> theater. Yeah.

161
00:12:50.840 --> 00:12:54.919
<v Richard Rowberry> So you could actually just with three people standing up on the stage,

162
00:12:55.279 --> 00:13:00.279
you could actually be drawn into a world.

163
00:13:02.039 --> 00:13:03.480
Yup. Of course.

164
00:13:03.519 --> 00:13:09.120
<v James Hoffman> Which is, yeah, which is pretty, pretty amazing and it's,

165
00:13:09.120 --> 00:13:15.000
<v Richard Rowberry> it's what obviously... Did you receive, did you receive good feedback on

166
00:13:15.000 --> 00:13:18.720
<v James Hoffman> the workshops, you know, when they were finished? Did you get... Yeah, I think so.

167
00:13:18.720 --> 00:13:25.120
<v Richard Rowberry> Yeah, I think so. I have, my memory of it is, we didn't do a lot of that. Oh, no.

168
00:13:25.120 --> 00:13:25.960
<v James Hoffman> Okay.

169
00:13:25.960 --> 00:13:30.960
<v Richard Rowberry> There must have been not a huge number of shows, but.



170
00:13:32.600 --> 00:13:33.600
<v James Hoffman> Right.

171
00:13:33.600 --> 00:13:35.759
I could move on now to the tomorrow box

172
00:13:35.759 --> 00:13:37.000
that you were involved in.

173
00:13:38.440 --> 00:13:39.279
<v Richard Rowberry> The tomorrow box.

174
00:13:39.279 --> 00:13:40.320
<v James Hoffman> What year was that?

175
00:13:40.320 --> 00:13:42.600
I've got March 83.

176
00:13:43.759 --> 00:13:45.000
That sounds about right, yeah.

177
00:13:45.000 --> 00:13:47.000
<v Richard Rowberry> Meredith is A.D.

178
00:13:47.000 --> 00:13:50.000
<v James Hoffman> John Cooper from Vancouver comes up and directs.

179
00:13:50.000 --> 00:13:53.000
And again...

180
00:13:53.000 --> 00:13:56.000

<v Richard Rowberry> Yeah, the guy who referred to the audience as the fans.

181
00:13:56.000 --> 00:13:58.000
I love him.

182
00:13:58.000 --> 00:14:01.000
<v James Hoffman> And you're seeing now...

183



00:14:01.000 --> 00:14:04.000
How is John? Is he still around?

184
00:14:04.000 --> 00:14:05.759
I think he is, as far as I know. I

185
00:14:05.759 --> 00:14:12.679
haven't heard anything for a long time but [ assume. Yeah he had a

186
00:14:12.679 --> 00:14:17.879
<v Richard Rowberry> pretty good career as a director. Yeah that's right he did. Yeah now you're

187
00:14:17.879 --> 00:14:23.379
<v James Hoffman> getting more again getting more focused on available scripts like Immigration

188
00:14:23.379 --> 00:14:26.879
under Milkwits, Three Penny Opera, now the Tomorrow Box,

189
00:14:26.879 --> 00:14:30.759
another known published script, and Chislett in Victoria.

190
00:14:30.759 --> 00:14:34.399
<v Richard Rowberry> Yeah, but we, you know, I mean, we sort of tried

191
00:14:34.399 --> 00:14:39.399
to present it as a regional piece,

192
00:14:40.159 --> 00:14:42.919
because it was written in Alberta, I think.

193

00:14:42.919 --> 00:14:53.000

<v James Hoffman> And we set it in Creston. That's right, Yeah so a bit of a change there yeah. Yeah yeah and we had
a

194
00:14:53.000 --> 00:14:58.220
<v Richard Rowberry> good a good tour we had a kind of an interesting set. Howard Barham did the

195

00:14:58.220 --> 00:15:07.799

<v James Hoffman> set and the lighting for that. Yeah good good. And it was a trailer kind of set on stage and I have a
note

196



00:15:07.799 --> 00:15:17.100
<v Richard Rowberry> that around this time you were paid $210 a week really you were paid at least the

197
00:15:17.100 --> 00:15:25.279
<v James Hoffman> others were the others were don't know What? No one told you, eh? Oh dear.

198
00:15:25.279 --> 00:15:27.779
<v Richard Rowberry> No, no, that sounds right.

199
00:15:27.779 --> 00:15:30.000
<v James Hoffman> Two ten a week sounds about right.

200
00:15:30.000 --> 00:15:31.000
<v Richard Rowberry> Yeah, yeah.

201
00:15:31.000 --> 00:15:39.039
Which, you know, I mean that was kind of the least of it in a way because then you could

202
00:15:39.039 --> 00:15:43.519
parlay that into EI for the rest of the year.

203
00:15:43.519 --> 00:15:45.460
Yeah, yeah. So certainly the

204
00:15:45.460 --> 00:15:54.120
<v James Hoffman> collective now is not working at creating a play. No. And you know

205
00:15:54.120 --> 00:15:58.139
<v Richard Rowberry> you're doing scripts you know like a more old-fashioned or conventional

206
00:15:58.139 --> 00:16:03.100
<v James Hoffman> theatre group but I think, I think. Yeah and that's what we had become. Yeah I

207
00:16:03.100 --> 00:16:06.480
<v Richard Rowberry> think Tomorrow Box did well.

208
00:16:06.480 --> 00:16:11.919
<v James Hoffman> As far as I can see it had a good reception, good reviews, and do you feel it was a good production?

209
00:16:11.919 --> 00:16:26.000

<v Richard Rowberry> Yeah, it was. My abiding memory of that was we were driving to do a show in Salmon Arm and
16



we'd gotten off the Galena Ferry

210
00:16:27.759 --> 00:16:36.960

and we're zooming along the highway up towards Revelstoke when the van hit a patch of ice and

211
00:16:37.919 --> 00:16:45.559
flipped and ended up in the ditch on its side.

212
00:16:47.320 --> 00:16:49.200
And guess who was the only idiot not wearing a seatbelt at the time?

213
00:16:50.240 --> 00:16:51.080
Richard.

214
00:16:51.080 --> 00:16:51.919
<v James Hoffman> That was me.

215
00:16:51.919 --> 00:16:52.740
<v Richard Rowberry> Richard, somebody.

216
00:16:52.740 --> 00:16:53.580
Richard the idiot.

217
00:16:53.580 --> 00:16:54.419
Yeah.

218
00:16:54.419 --> 00:16:55.240
Yeah.

219
00:16:55.240 --> 00:16:59.360
And I ended up with my forehead being ground

220
00:16:59.360 --> 00:17:08.000
into shattered glass at the bottom of the van.

221
00:17:08.000 --> 00:17:12.000
<v James Hoffman> So I had a, it was superficial but it was definitely,

222
00:17:12.000 --> 00:17:19.000

<v Richard Rowberry> we had to go to the hospital and be bandaged up.



223
00:17:19.000 --> 00:17:27.839
And the show went on that night, we had to write a line in saying Joe what happened

224
00:17:27.839 --> 00:17:34.279
and [ would explain how I oh yeah I had this accident didn't try to didn't try

225
00:17:34.279 --> 00:17:39.119
<v James Hoffman> to hide it yeah oh you couldn't hide it it's huge bandage on my forehead yeah

226
00:17:39.119 --> 00:17:45.000
<v Richard Rowberry> yeah and the the funny part was act Two is one year later.

227
00:17:49.079 --> 00:17:52.700
<v James Hoffman> And Joe, did you do it again?

228
00:17:52.700 --> 00:17:57.700
<v Richard Rowberry> The audience of course got the joke,

229
00:17:57.759 --> 00:18:01.240
because there was no way relevant

230
00:18:01.240 --> 00:18:02.559
to the action of the play.

231
00:18:02.559 --> 00:18:03.400
<v James Hoffman> Right, right.

232
00:18:04.279 --> 00:18:12.779
<v Richard Rowberry> Yeah, it was of the play. Right, right. Now, I have to note here that the 82-83 season, which

233

00:18:12.779 --> 00:18:29.200

<v James Hoffman> included Tomorrow Box, ended with a deficit of $6,000 and a feeling that the collective approach
to the administration and decision making had outlived its usefulness.

234
00:18:29.200 --> 00:18:32.119
<v Richard Rowberry> I'm quoting here a season report from Theater Energy.

235
00:18:33.119 -->00:18:36.819
<v James Hoffman> The deficit of $6,000 and the feeling
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00:18:36.819 --> 00:18:38.819
<v Richard Rowberry> that the collective approach to administration

237
00:18:38.819 --> 00:18:43.200
and decision making had outlived its usefulness, unquote.

238
00:18:49.000 --> 00:18:51.500
I'm not even sure, what is the deficit of $6,000 mean? I mean, we owed $6,000?

239
00:18:51.500 --> 00:18:53.000
Is that what it means?

240
00:18:53.000 --> 00:18:55.000
<v James Hoffman> Yeah, it means you're in debt.

241
00:18:55.000 --> 00:18:58.000
<v Richard Rowberry> Well who did we owe it to?

242
00:18:58.000 --> 00:19:02.000
<v James Hoffman> Oh God, well various places I guess, I don't know.

243
00:19:02.000 --> 00:19:04.000
I don't either.

244
00:19:04.000 --> 00:19:07.440
I'm not sure who we owed it to. Yeah, I'm not

245
00:19:07.440 --> 00:19:12.640
sure either. That detail I don't get from the reports, you know, the year-end

246
00:19:12.640 --> 00:19:19.160
<v Richard Rowberry> reports from Theatre Energy. Or is it that we were supposed to pay ourselves so much money

247
00:19:19.160 --> 00:19:24.119
<v James Hoffman> and we didn't at the end of the day pay ourselves all that much money because

248
00:19:24.119 --> 00:19:25.339
we didn't have it.

249
00:19:25.339 --> 00:19:31.220
I think that was what it was. I don't think we actually owed anybody



250
00:19:31.220 --> 00:19:35.420
anything except of course the actors. Well that was a really good question and

251

00:19:35.420 --> 00:19:48.559

<v Richard Rowberry> you may be totally right I'll have to look into that. Yeah, I ended up becoming artistic director
for a better word.

252
00:19:48.559 --> 00:19:53.480
<v James Hoffman> That's my next comment, my next note. Yeah, 1984 maybe?

253
00:19:53.480 --> 00:19:58.960
<v Richard Rowberry> Yeah and I have no memory of actually owing anybody anything.

254
00:19:58.960 --> 00:20:00.960
<v James Hoffman> No, no. Well...

255
00:20:00.960 --> 00:20:02.960
<v Richard Rowberry> So I think that's what it was.

256
00:20:02.960 --> 00:20:08.960
<v James Hoffman> Yep. And the first show, well, 84, so 84 you

257
00:20:08.960 --> 00:20:15.180
<v Richard Rowberry> became AD. I've got a note here, the first show of the 83-84 season was

258
00:20:15.180 --> 00:20:20.119
<v James Hoffman> Mind Tailings, which is not really a theatre energy show, but I have seen it

259
00:20:20.119 --> 00:20:26.440
called a Co-Pro, and I'm not sure about that with it with the summer the summer

260
00:20:26.440 --> 00:20:32.000
<v Richard Rowberry> company players yeah we did it hey yeah summer company well but there was a Hank

261
00:20:32.000 --> 00:20:38.559
rubber Hank Ruby and Celeste or Celeste Gina yeah they did it up in they did it

262
00:20:38.559 --> 00:20:47.440
<v James Hoffman> up in yeah up in Denver that's right. The art gallery there is a so-called summer company
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263
00:20:47.440 --> 00:20:52.400
<v Richard Rowberry> players. And yeah, I don't think it was a co-pro though with Theater Energy.

264
00:20:52.400 --> 00:20:58.400
I don't even think it was real. That was just, that was just words. Yeah. I mean,

265
00:20:58.400 --> 00:21:07.140
<v James Hoffman> they were doing their, their own thing. Yeah. Well, they just, it when is boiler room suite oh it's it's

266
00:21:07.140 --> 00:21:15.299
<v Richard Rowberry> yeah it's 83 yeah 1983 yeah it comes in a falling I think yeah yeah anyway the

267
00:21:15.299 --> 00:21:22.500
<v James Hoffman> summer the summer company thing that was something that they did and I guess they

268
00:21:22.500 --> 00:21:28.140
<v Richard Rowberry> called or they it was put put down as theater energy because

269
00:21:28.140 --> 00:21:33.799
<v James Hoffman> that was useful for purposes of fundraising to say that we had done that.

270
00:21:33.799 --> 00:21:41.779
But you know those three guys wrote it, did it, and it had really nothing to do with anything.

271
00:21:41.779 --> 00:21:44.839
<v Richard Rowberry> That's Mind Tailings, right? Yeah, Mind Tailings, yeah.

272
00:21:44.839 --> 00:21:49.619
Whereas Boiler Room Suite was a theatre energy show directed by Meredith. It had

273
00:21:49.619 --> 00:21:57.480
you, Judith and Duncan Fraser in it. Yeah. A pretty well-known actor in

274
00:21:57.480 --> 00:22:02.079
Vancouver. They seemed to get really good reviews and comments. How was your

275
00:22:02.079 --> 00:22:09.900
experience working with someone like Duncan, a highly experienced award winning actor or yada yada? How did you?

276

00:22:09.900 --> 00:22:16.039
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<v James Hoffman> I enjoyed working with him and learning from him and he told me at the end that he thought

277
00:22:16.039 --> 00:22:22.759
<v Richard Rowberry> I was a really good actor and I should come to Vancouver. That was nice.

278

00:22:22.759 --> 00:22:34.940

<v James Hoffman> So you dropped everything? Yeah right. Actually I did end up going to Vancouver not that long
after but not to act.

279
00:22:34.940 --> 00:22:40.539
<v Richard Rowberry> Another story yeah. Okay yeah yeah. Well Boiler Room Suite worked well that's good.

280
00:22:40.539 --> 00:22:46.160
<v James Hoffman> I wonder... Yeah we played to a big house in Trail at the

281
00:22:46.160 --> 00:22:53.519
<v Richard Rowberry> big theater in Trail and other than that I guess we just played it at

282
00:22:53.519 --> 00:22:58.119
<v James Hoffman> the Civic. That was our venue in those days. Yeah the Civic

283
00:22:58.119 --> 00:23:05.039
<v Richard Rowberry> Theater and that's a big venue you get a lot of people in there. Yeah. Yeah, you could.

284
00:23:05.039 --> 00:23:07.119
<v James Hoffman> Yeah.

285
00:23:07.119 --> 00:23:09.960
<v Richard Rowberry> I wonder, I had some, just a thought,

286
00:23:09.960 --> 00:23:12.359
but I just said, when I think about Weller and Mesuite,

287
00:23:12.359 --> 00:23:15.119
what I know of it, and what was going on with Theater Energy

288
00:23:15.119 --> 00:23:16.160
at the time, when they were really

289
00:23:16.160 --> 00:23:18.920

questioning their existence, and who are we,
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290
00:23:18.920 --> 00:23:20.119
what are we doing.

291
00:23:20.119 --> 00:23:22.799
I wonder, Weller and Mesuite features, what,

292
00:23:22.799 --> 00:23:28.000
a fading actor, actress, and kind of a

293
00:23:28.000 --> 00:23:31.440
<v James Hoffman> fading poet? And I wonder, you know, what

294
00:23:31.440 --> 00:23:34.240
did, I wonder if that was kind of somewhat

295
00:23:34.240 --> 00:23:36.559
autobiographical for theater energy, you

296
00:23:36.559 --> 00:23:38.720
know, that kind of...

297
00:23:38.720 --> 00:23:40.160
It might just might have appealed to

298
00:23:40.160 --> 00:23:41.680
them. It might just read something into

299
00:23:41.680 --> 00:23:43.599
<v Richard Rowberry> them. On the other hand, it,

300

00:23:43.599 --> 00:23:59.400

<v James Hoffman> on the other hand hand it might have been who we had available. I don't even know how Duncan
got brought into it.

301
00:23:59.400 --> 00:24:07.680
<v Richard Rowberry> Yeah, yeah, yeah there he was. I don't even know how that happened. Yep, yep.

302
00:24:07.680 --> 00:24:12.839
<v James Hoffman> But yeah, he was a fine fellow. Yep. We had a good time.
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303
00:24:12.839 --> 00:24:19.720
<v Richard Rowberry> No, no, back to 1983, we're still there. Yeah. I'm interested in this. There was a

304
00:24:19.720 --> 00:24:26.880
<v James Hoffman> gala reception at the Lord Nelson Hotel for local people interested in culture in

305
00:24:26.880 --> 00:24:31.680
<v Richard Rowberry> Nelson where it was announced it was announced that Theatre Energy along with

306
00:24:31.680 --> 00:24:36.359
<v James Hoffman> the Film Society and the Nelson Little Theatre will become resident companies

307
00:24:36.359 --> 00:24:41.759
<v Richard Rowberry> at the Capitol Theatre when opened. Of course that never happened but I'd like

308
00:24:41.759 --> 00:24:45.400
<v James Hoffman> to know the background to this. Who, did Theatre Energy promote this?

309
00:24:45.519 --> 00:24:50.599
Was Theatre Energy invited to this event at the Lord Nelson?

310
00:24:50.680 --> 00:24:57.759
<v Richard Rowberry> Yeah, we were invited and that was one of the grand plans that,

311
00:24:58.000 --> 00:25:05.000
because at that time the big thing was to try to get heritage funding to revive

312
00:25:08.079 --> 00:25:11.079
the Capitol theater and make it into a theater.

313
00:25:13.720 --> 00:25:18.720
<v James Hoffman> Of course the problem with that was that it was a movie theater and the funding

314
00:25:20.480 --> 00:25:21.920
<v Richard Rowberry> was heritage funding.

315
00:25:23.519 --> 00:25:29.240
<v James Hoffman> So you had to reproduce it. Yeah, but you must have...

316

00:25:29.240 --> 00:25:34.519
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<v Richard Rowberry> Capital theater, instead of being a decent theater, a venue for live theater,

317
00:25:34.519 --> 00:25:39.539
<v James Hoffman> has always been just a hallway with a platform at the end. Yeah, now you, but

318
00:25:39.539 --> 00:25:44.359
<v Richard Rowberry> however, having said that, you must have thought, and Theater Energy too, you must

319
00:25:44.359 --> 00:25:49.160
<v James Hoffman> have thought at one time it was a good idea because I gather you spoke up at that

320
00:25:49.160 --> 00:25:53.680
meeting for theater energy and promoted the idea of being a resident company

321
00:25:53.680 --> 00:26:00.599
<v Richard Rowberry> there. Yeah actually absolutely and I worked on that I worked on that idea of

322
00:26:00.599 --> 00:26:09.559
trying to do you know summer theater or resident company for a number of

323
00:26:09.559 --> 00:26:15.880
years there. Nobody ever listened to me or any of us who were knowledgeable

324
00:26:15.880 --> 00:26:22.319
about theater about redesigning the space. Yeah. So we were always stuck with

325
00:26:22.319 --> 00:26:26.240
<v James Hoffman> those golden arches. Yeah, yeah. And this

326
00:26:26.240 --> 00:26:34.539
<v Richard Rowberry> flat proscenium stage with no truss. However, I have done innumerable plays on

327
00:26:34.539 --> 00:26:51.640
that stage and, you know, it works. But that, when I was in

328

00:26:51.640 --> 00:27:09.960

<v James Hoffman> Vancouver, so it was 86, 87, 88 was when they, yeah, they put out a call for someone to be the
manager, it wasn't artistic director,

329
00:27:09.960 --> 00:27:18.920

<v Richard Rowberry> but sort of the head person of the Capitol Theatre when it was up and running.
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330
00:27:18.920 --> 00:27:25.440
<v James Hoffman> And there were, I went and applied for the job and that was my vision.

331
00:27:26.480 --> 00:27:28.640
<v Richard Rowberry> Let's, you know, let's

332
00:27:30.559 --> 00:27:31.859
make

333
00:27:31.859 --> 00:27:40.019
Nelson a theater town. Let's have this theater be the crown jewel of it and let's do summer theater.

334
00:27:43.440 --> 00:27:49.680
But the alternate version or vision was

335

00:27:50.480 --> 00:28:14.400

<v James Hoffman> what won out and that was just to every year since, for the last seven or eight centuries, they've
done summer musicals

336
00:28:14.400 --> 00:28:15.960
<v Richard Rowberry> there.

337
00:28:15.960 --> 00:28:23.880
And not only do they do summer musicals there, they rehearse in the space for the first three

338
00:28:23.880 --> 00:28:28.220
weeks of July, then they put on the

339
00:28:28.220 --> 00:28:34.519
play for the next week of July, then they clean up after it, and then they shut it

340
00:28:34.519 --> 00:28:41.160
down. Oh so just... And that's what the crown jewel of theatre in this little

341

00:28:41.160 --> 00:28:53.000

<v James Hoffman> arts town, the best little arts town in Canada, Done. So that tells you everything you need to know
about theater savviness in Melton.

342
00:28:53.000 --> 00:29:07.119

<v Richard Rowberry> Right, too bad. Now, when, after you gave your talk at the hotel about theater, and she being a
26



resident theater company, now it didn't work clearly and it died, you know, it didn't happen.

343
00:29:08.079 --> 00:29:13.519
<v James Hoffman> Did it die? Did the idea die because of theater energy losing interest or saying no we can't work

344

00:29:13.519 --> 00:29:35.720

<v Richard Rowberry> there? Or did or what? No, no it died because the people, the funding, that it was all about
recreating this movie theater and doing community shows and renting it out.

345
00:29:35.720 --> 00:29:38.000
<v James Hoffman> Well that wasn't your job.

346
00:29:38.000 --> 00:29:39.759
<v Richard Rowberry> And there was no funding.

347
00:29:39.759 --> 00:29:45.000
<v James Hoffman> This was in the dark days of the liberals, right?

348
00:29:45.599 --> 00:29:50.279
<v Richard Rowberry> So you're saying that the theater just wasn't gonna work.

349
00:29:50.279 --> 00:29:53.859
<v James Hoffman> It was too slow getting on its legs, getting funding,

350
00:29:53.859 --> 00:29:58.859
<v Richard Rowberry> completing, finishing up, and who would wanna work there?

351
00:29:59.920 --> 00:30:00.759
You couldn't work there.

352
00:30:00.759 --> 00:30:07.200
Well, you needed a buy-in, a huge buy-in from, well how did

353
00:30:07.200 --> 00:30:13.759
<v James Hoffman> Stratford get going? They had a huge buy-in from the province and from the

354
00:30:13.759 --> 00:30:20.839
<v Richard Rowberry> local community and there was no buy-in from Nelson. Yeah, yeah, okay, okay so...

355
00:30:20.839 --> 00:30:25.519

<v James Hoffman> None at all. Yeah, well, I mean it did get finished eventually and
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356
00:30:25.519 --> 00:30:30.000
<v Richard Rowberry> they did put shows in there but it took a long time didn't it? Oh yeah, yeah, yeah.

357
00:30:30.000 --> 00:30:38.599
<v James Hoffman> It got finished because it got huge heritage money.

358

00:30:38.599 --> 00:30:45.720

<v Richard Rowberry> It was some centennial, wasn't it? 85 was the centennial or something? Yeah huge amounts of
money

359
00:30:45.720 --> 00:30:52.039
from the federal government, from it was a sweetheart project, but it was all

360
00:30:52.039 --> 00:30:57.920
<v Richard Rowberry> about the building. Yeah did you know why? There was no money for actual, for

361
00:30:57.920 --> 00:31:03.279
actually doing anything. Did you know? It was constantly focused on fundraising

362
00:31:03.279 --> 00:31:05.680
<v Richard Rowberry> which is why it got into the community

363

00:31:05.680 --> 00:31:10.559

show. They make tons of money out of it. They charge those kids to come and be in the show and then they also
charged people
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