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I hdte lik e poiso n to talk. Artist s t alk i n pai nt -
• 

' 

words do not come easily • But I h~ve put my h& e in my pocket 
' ' . -

., - • . - - "" ... ... . • • •• 
b eca use I 

. ' 

know many of you cord i a lly detest ' ·oder n rt' • 
• • ~ -

•• . ' • • -
The re a re some kinds t hat ne ed detesting , do ne for t e sake of 

• r . . . 
• • .. - .. .. ~ . 

bei ng b izarre, outra.geous, s hock ing , and mak i ng a shamed . This 
' . . . ..... . ' 

Ki nd we need not discuss but will bu sy our s elves wit h w ~t i s 
• • 

~ ,... ... ~ .... rr. -
.. • "' ... ...J - - • • • 

more correctly termed 'Creative Art'. ~~~~not goi ng to tell 
• - - . .... -- . . . . " 

you about t he 'ist s and 'isms a nd their leade r s , ar1d when they 
- . • -

• • • • 

lived and when they di ed~ 
--You ca n g et t h t out of boqks . They 

• -
• • 

. -.;.. r -
• 

all probably contributed something to t he movement , even the 
-· ·- • 

• 

wild ones . The Art world wa s fe d up - sa t ur a ted wi th l ifel ess 
' -- • I -_..., 

stodg e - something had to happen a nd it did . 
• • T' - r -~ .. .... ,..._ ..; ... • • - • • 

• 
• ' •• -. • -. . 

I wo.nt t o te l l 

yo u some of the things tha t I puzzled about when I fi r s t saw 
- • -. - ' • • • 

- . .. :.. ,_r .~ 
~ 

it a nd wondered wha t it was all about; it s ti r red me all UD 
~ 

' • • 
y e t I 

• • • -
couldn't 

• . ' - • •• 

-. • -
lea ve it a lo ne . 
• • 

' -~ •• • 
• 

When I went to Paris 
,_ 

' - -~~- .J~ .. -•• 

"' • 

I wanted t o k no• ·hy ! 
• 

-'].--

in 1911 I was l uc ky enough to 
• - --

ha ve an introduction to a very modern artist . I rmn ed i a t el y I 
• • - . . - ~- ,.. -. - . . . -• .. • ~ - •L ~ · ' .._ __ .. . -.. -· -~ • 

entered his s t udio I wa s interested. 
.· - ~ ~ -~ ~ ,, ... :· ... -- . ... .. ..... ~ ... - - -

• •• 

,.,. 
' 

Later I 
• -

t 0 0 l essons 

from him , yet stra ng e to s ay , it was his w if~ who ~·as no t an 
•• • . ' . ' T 

-
, - . 
' "" . 

artist at all , who first gave me very many of t ~e vi ta l li tt l e 
• . .. -. .. - ... ·- ' 

• J t: . . ' -.. ,._ ~--- f- Jr• i • 

• 

I ~.. f .~ ... - .. 
side lig hts on ' Modern .Art'. She really lov ed a d app r e c :iE. t ed 

-" J 
- \, • •• ' I -' f"\. • - - __ .. ~ ... ... } ... , -' • 

it 1 not for her husband ' s s a ke, (they scrapped ) but for i ts 
'• - - ' 

• . ·-. . ""' ... 
- . • ..... - ... . ' 

• • • • • • J • 

own sake. She evidently admired his work mo r e t han she ad -
,.. ' ' I • 

- - < -- • 
• • - • ·1·, .. ~ 

mired him. He was a fine teacher a nd h is work was i nt e r est-
' ~ . -- -• .• -

' ing and compelling, but his wife rea d and t hought and wat ched 
... ' 
l-~ • • --~ .. 

• ~ 
• • • - -- - • 

a nd she had the knack of s aying things. 
-• .. . - - - - -- -

• • .... ;•. To return to t h e te rm 'Crea tive - t h i s i s the 
• - --' • --

definition a . child once gave it - " I think and t han I d r aw a line - •• • • -- - ' ~ 

round my •think.'' 
' 

Children gr a sp thes e things more quickly than 
• 

• • - ... ,. .. 
we do . They are more cre a tive than gro wn ups . It h s not been 

• • --- - . . 
... . ... 

• • -- - • 

knocked out of t hem . When a child draws he does so bec~use he 
' - -• • • • ' • ' 

wants to express something . If he draws a house , he neve r f a i ls 
• • • 

- -

to make the smoke pour out of the chimney, t hat moves, it i s alive, 
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• 

he feels it; the child's mi d goes all roun~ h is i ea - h e 

may s' O'll both sides of his house at once _: he feels t e house 

as a v' ole, why shquldn' t ~ he show it? . By and by he goes to 

school and they tra~n all t he fe~ling out ~ of him. He is to l d 

to draw only wha~ q,e sees, he is turned into , a li ttle 

to be a mechanica l thing - . to fQrget that -;;. be,. }:).as fe elings or -
that he has anything to ex~ ress · l:' , he_ only knows t hat he i § to -
co y what is befo re him - the art par t of h i m dies . The vrorld 

is moving swiftly , and the temp o of life has . c an ed. Tnat was 

new a few years back , is now old . T. ere h.ve been terrific 

expansions in t he direction of light and movement: within the 

las t few years these have altered everything.. Painting has felt 

the influence . Isn't it re so nable to . expect t '_at art · viOuld h~.ve 

to kee:g pace with all_ the re~t? The romantic li ttle stories-

and t he mav•kish little - ~Or;J. -s - don't ~ satisfy v. any lon er. ·Tny 

s ould the empty little pictures? : The. academic pa i nt i ng of th -
mid-ni ne teent century i n England had entirely l ost touc . . ' nttn - - . . 
art in running -after sentiment. 

• 
• 

When ' Paul Cezanne', the great French man , w o did so 

much to show the world that t h ere .was somethi ng so much bi gger 

and better for art , came . - he was -hoote4 at , ca lled crazy! 

ridiculedt Now we reaLize what · he, and ~he me n who followed after, 

did to ope~ the. way - to change our vision. Cezanne t s real 

business was not to make pictures, but to creat e for ms t _at 

would express the emotions that he felt for ·what he had lear ed -
to see: he loot interest in his wor:k as soon as he had I'lade it 

• ---. 
eX].)ress a·s .much as he had grasped . 

-
' Lawren Harris' says, •The i mmed iate results of 'Creative 
• I 
• 

Art' are irritating ru1d foreignn - one thing is ce rtain , it is 

vital and alive • the most conservative artists, a lt oug' t e my 
• 

rant and rail, are consciousl or unconsciously p eiJping up tr e · r 

¥:ork. They know that if they do not - it is going to loo.c like 

• 
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'last year's hatr when it go es i t o t e exhibiti ons . T ey are 
~ - --; .. 

using !!lore design -. fr:esher .calor - an t _he very f e r vor vii t :hic h 

t hey d e n ounce Eod ern a rt_ sho ·s h ovi it st__ir s the U"O . So also wi th -

an o nlook er, it -.m~ sti-r · nd irritate h i J!l but i sn ' t it nore e ter-

t a i n i ng ,· and st"iml!l.at i.ng •. ..:to even fe_el something unpleasant t l'".Lan 
' ·-::- -v< ~. 

to feel nothing at ,all - just a void?_ There is su c h a lot of 
' 

d rab staginess in _.the world. It ' .s del_ici_ous t o- g et a t hrill out 

of something . • • • • 

. - Willinski s a ys hi g h propo~t ion oft . e naturalist·c 

paint i ng of the world w· s d n e in t h e n~neteent h century, due 

to the f a ct t at t .. e i nventio~ _ of _the - ca era 6 reat y en -

hanced this . techn ~q~e . Certain o~ the camera ' s l i i tatio s are 
• 

now universally _admit ted . Th e ca rn el'a cannot comm e nt. The ca;·1era 
• • 

cannot select. · The camera cannot feel- it is purely e c hanical • 
• 

By the aid - of our ·- own reinforce ents we can - percei ve r ou hl y what 

we desire to perceive -- a nd .i gnore as f ?- :r ~~ . is phys i cally poss i ble 

what we do not desire t o pe rcei ve . No work of r eal v lue is • • 

produ ced by an . artist unless h is hand obeys h i s mi nd. The came r a 

has no mind. e may ·c opy something as faithfully as t e ca.JJe r a 
• 

but , unless we bring to our picture something add i tional - some t Li ng 

creat ive- somet hi ng· of ourselves- our picture does not li ! e. 

It is but a poor ~ cop of unfelt n a ture , we lo ok at i t ad strmg t-

way we forget it, _because we have brought nothi ng t o it - we have 

had no new experience. -~.J. 

• urcreativ e art~ 
• 

• 

' 

. ~ 1s rres . 
• 

' -

see i ng" . \Vhy t here i s all the 

dif.Lerenc€ i n copying , and creating, that t t.. e r e i s i . :a k . . g do ~-n 
• 

• 

a hard. straight ce ent pav ement , and i n ' >'alki ng do .. 1 a ,,, · .d·n 
• -

g :rassy l ane ·: with flo wers :pee i ng everywhere, a nd t e exc i teEent -
of never knowing what ·is just round the n ext bend . 

• 
Gre a t .Art of all a g es remains stable, b ec ~.use t ' .e fee -

• 

1ng s it awakens are. independent of time and s ace. The Old ·raste::!:' s 

d id the very t h ing s t~t t ' c serious moderns of to a a re strugg_i ~~ 

for, namely , trying to grasp t h e spirit of the t h i ng i tself rat_er 

• 

-
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• 

than its surface app earance, the reality; the " I ·.Arn n of t he 
. ' 

thing , the t h ing- that 'means "you" /'whethe·r .: you are in y our 
- -. .... - - . ~ 

Sunday best or your wo·rk-day worst - or the bulk, we i gh t and 
• , . -

A -

i mpe_net rabili·cy of 'the mountain, no- matter if its sides are bare 
- - . 

or covered·: ·Vli th pine, the--bi gger actuali fy ·of the thi ng , the 
... - "'"""" ., - 51! <' -- . -• 

part that· is--the · sa ine, no matter what the conditions of lig ht 
' 

. 

or seasons are upon it - t he form·, force and volume of the 
• 

thing , not the surface- ·i mpr ess i on . It ·is hard to get at , t h i s . 
--

You mus t dig -way· dovm into your subject, and i n t o your self. 

fl~d in your struggle to accomplish it, t h e usual aspect of t he 

thing may have to be cast aside . This 
, . 

le-ads to ' d i s .._.tortion ', 
• 

wh ich is often confused wit h 'caricaturet·, · but vhich is really 

t h e emotional struggle of· t he a rtist to expres s i ntensely wha t 
• 
• 

he feels. This very exaggera ti on or - distorti on raise s t h e t h ing 
. 

out of the ' ordinary seeing into a 
... 

more spiritual - sphere, the 
• 

.. > - -
spirit dominating' over the subject matter. From ' distortion' 

- '' - • - r 1e take ·another · ste p on to 'abs tra ctioh', where t he f orms of 
• "" ... . . 

representation 
• 

' ' -are~ forgotten and c reated forms express i ng emo-
.. - . - . 

tions ~ in space rather ~ than objects take their ' place , where form 
• • • 

is ·so· simplified and abstracted - tha~ the materia~ side, or object s , 

are forgotte~~ only the s piritual remains. -
• Thls ~use ~ of ~distortion acc o~nts ~ for t h e living qualities 

in · many · or the Old -Masters.. The dear , queer. old saints v ith a nds 
' . 

and - faces and -bodies --all :distorted, · but ""wit h their spirit s shini .g 
• 

• 

through , ·with - such a -feeling of intense b-eauty. I t was not t hat 
• 

• • 
~ - -

these me:n - could not draw. 
• 

... . - - .... -- . 
Do -you think that tl eir th'ngs viou l d 

• 

have livea all through the 
' . 

centuries - if there w· s nothing more 
' ... I' -

to them than bad- drawing? It was the ·strivi ng for t he spiritual 
. 

above the ~a terial. Ha d t hey made t h e bodies ordinary t h e eye 

\'/Ould have been satisfied with the materi 1 s i de . It would ha\e 
• 

looked no furt'her -- and would have . soon tired . 
• 

But being rained 
• 

• 
- ' • r 

up above the materia · and spiritual has eniur ed and v;ill for all 
• 

• • 

a g es. The early Christian 'artists ', seeking t o • p erce1ve a a spect 

of man suitabl·e for a divine i ma ge, thought av1ay t he fle sh an' di s -

• • 
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torted the hnman bo y to ma ke it as un'corporeal as pos s i b l e • 

• As the ear can be trained by liste ni ng to good mus ic -
-

so the eye can be trained by seeing good pict u r es . Peou l e cow.--• 
- -

- ulain that· mode rn art i s ugly. That depends on what t hey a r e -
looking for· an~ what thei r standard of beauty i s . In de scri p-

tive, or romantic~ art, they a re looking ' iQ!r·,..,~ stor y or 
• 

a mer1ory 
f 

that is· brought ·back to them. It ; is· not- the be auty of t ~e pi c-

ture in ' it'sei-f that t'hey ·observe . :--What ' they 'want i s t1e re-

-
t h e--re-visiting -of some place-- a 

-- • memory . • 

-

b eauty concealed in modern art cons i sts - The • 

• 

building up of a structural, ·unified ;-~ beautiful w "ole - an en-
• 

veloped i dea - a spiritual un ity ~ ~ forgetti ng of t . e i nd i v i ual 

. objects i n the building up of t he whole '. 
-

• By -~h e ri ght disposition ·of lines a nd spaces , t he eye 
• c • 

may be l ed -hithe r and t h it her through the p ict ur e , s tat our 

·eyes and our .·consciousness rest co!!.l.f ortably wi t i n i t , a nd are 

' satisfied ;. :also by -t h e use of t he t ird dimens i o1 , t hat i s , by 
r.:-

retrOgreSSiOD and proje~tio n , or, to be plai ner , by t h e going back 

and t he comi ng ·f d in the pi_cture - by t he creation of v olume , 

we do not "remain on Lthe fl at surface, -having onl y hei ght a nd 
• • n . - -

· b re adth , but a re enabled to move backw·ar d or f orward with i n the 

-
picture , - then '~e begin to feel s pace, -we feel t hat our ob j ects 

' 

are set in space·, that they are surrounded by a ir. ay see 
• 

before us a dense forest, but ~e feel the breathing space among 
-

the ' -ttees. le know, that dense t h ough t h ey may a· pear, t . e r e is 
• 

• 

air among them, that they ca. n l!J.OVe a little - ard breat .e . I t is 
• • 

not ' . like a · brick wall- dead -with no space fo r l i ght an ' 
• 

between t he bricks. It -is full of moving li ght, playi ng over t 'le 

different -planes of t he interlocked branches. Th ere are gre a t 

sweeping directions of line. Its -feelings, its c olour, its dep~· , 

its smell, its sou~s and silences bound to get her i nto one gr eat 

t h ing arid in its unfatho~able . centre is · its soul . That is ~u~t 
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we are trying to get at - to express - that i s t e t ~in - that 
J -

matters- the very esse nce of it. 
• . . There are di ffere t k i nds of 

• • 
• • • . -

vision. The three most common a re - Practical, Curious a1d -~ ·-
• - • 

I maginative . Because these a re habitual in da ily lli e we have 
• • - • 

• 

. become accustomed ·to use them when looking at p ictur es an all 
. ,.. - - . • - - • 

. 

three of them cause their owner to 
'l·- .. .c -

be inte re s~ed ' i n p r act ic a l 
•. . • 

• 

matters - in the data wh ich t he picture record s - i n al l matter s 
•• 

• 
• 

of skill - in story telling , etc. If any one us i ng onl y t hese 
• 

-
t hree t y pes of . vision looks at a picture in wh i c h t he tr ees , let 

• -
us say , have been ma de u n i v e ra l i nstead of par ticula r - t at i s 

to s ay i n wh ich they have bad a ll t he ir picto r i a l l y mean i ngless 
- . 

branches and wiggles omitted, and t he esse ntial s ha~e t hen changed 
-c ' • • 
• 

to meet the needs of design, he . is more or less i nce ns ed . His 
-

practical vision at once asks, what are t hey? When told t hey are 

trees he is angry and says, uTh ey do n t t looklike i t 11 • 
•• 

The f act 
• .- • t: . ,.} 

• w ·--'-" • • t._ - . . -• 

that the artist has aimed at a not her goa l t han t hat o 
. ....._. --i 

.. - - l 

. . co py 1ng l S 
·. • . ... 

It doesn't exist fer a ne r son beyond his comprehension. • 

USl n -. -' ~ ......... '!! . \ •"' -..-

-- -J..- .... 'J • ·- .. .... 
- • • • • - ·'-
only t h ese three types of vision. 

if- .... -- • 
~~ . ' - ~ 

- - _,_ " ' - ·• #"'. - ..., _ .. , 
The attainment of furt her adventure i n seeing p i ctures 

• • • - . .. ' • 
depends on what is called pure vision. Th is i s the vi s io n t hat 

• - . . ... .. .. - . ~ ~ ... .... ,...J.:_ ..... - • • 

sees objects as ends .,. ... - ,.. 
~ . 

in themselves,disconnect i ng t hem fr oB al l - • -- . 
practical a nd ~1man associations • In tha t d i rect i on on l y l i e 

• - . • • .. _ • • 

• 

• • - • 

the ~ew hor~~~ns which have b e en revealed for us by the modern 
• 

• 

movement. All forms in 
• • . 

' 

- I -

nature can be reduced 
• -

. 
• 

to primary g eomet -

ric solids - that_ is, a mountain may be rep rese nted by a cone or -
• - ., . . 

• • • 

pyramid ~\ a tree_top as a cube or sphere- t he t r unk as a cylinder --
., -- • • • - . 

t~ so redude such objects for purp oses of pictori a l des i gn simpli-
. -- . . 

• • 

lies the 
-

pr9blem , to its lowest possible terms. 
. ·-
When a picture is looked at, t he re Lat i on of i ts forrra 

• • . .. -
and spaces should be felt emotionally rat her t 1an t houg t about 

intellectually. Today we ha ve almost lost t he ab i l i t y to res~ond 
• • 

• • • 

to pictures emotionally - t hat is with aest het ic eTiot i on . - , mer 
. . - - .; 

-- - - ~ •.J i.. -

.Art endeavours to bring t h is ability to our co nsc i ousness • aga1n • 
• .. ... I 

• 

• 

• 
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The quest ion o£ things· not looking what t hey are ilS 

often a st11mbling block to .the · opserver who would like to under­

stand Mode rn.. Art. There ma.y be a big-ger thing t hat t he rt ist is 

striving for in _ his? ~icture than the faithful . portraying of some 

particular . :trees or. other o"Qj ect s •. It may be some g reat emotion 
' .- ~-=~--·r - .. -... "'!;il ~ • 

e feels sweeping through the· lan~scape. We will say the re 
• 

is a high mo_untain of overpoweri-ng strength_ in h i s p icture t _at 

seems to dominate everything - t~o make _ the re.st cower and shrink -

possib~y that is :the th~ng he focus~es his attentio n on, tl e thing 

he is trying to~_express • . He sacrifices" everything to that emotion, 

chang ing his -.forms - selecting , _ omitting, bendi ng every ot 1er 'thi11g 

to me et tQat one desire. Everything in his picture must help to -
envelope and ~nify his idea. • • 

• • . -

_It :would, I feel, be impossible to spe a.k: on Canada 

and Creative Art without ment i_oning the group of seven, and t e 

splendid. w_ork they . have done and are doing for art i n ea 1ada. 

Some . of you will have read the Canadian ".Art --oveme _t 11
, 

by F. B. Houser. It is in ou r Public. Library . wh ic h , by t he w~y, 

has some very heJ_pful .Art Books. The "Year Book of Canadian t n 

by B:urtram Brooker, and 11 M:odern French Painters 11 by Jan Gordon -

these books and . ·others are a great help to those, isolated like 

we _are fr~~t~e big art centres of t~e world. The Provi ncial 
' 

Library also has_ some fine books on Art and doubtles s t he lib-

rarians, if they find sufficient interest is taken i n this sub-
• 

• 
I 
• 

ject, \nr~ add more. The "Group of Sevenn consists of a small 
• 

• 

group of men, some with academical training, s ome wit ho t; most -..... . ' 
of them are· Canadians by birth, all are Canadians in t.e best 

se·nse of the word. They were mostly busy men wit h livi ngs to 

make, but they loved art, and in their holidays the y went up to 

the country above ~I ·ake Superior to paint·, and. wer e entr...ralled by 

it, put their best into it, and took tbe best out of it. I will 

quote what one . of- their members , .Lawren_Harris, says of their 
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' evolution: ,_,_"The _qource of our art _is not, in t h e ac h ievements 

of other a~tists in other --lands, although it has learned a 

great deal f.r~m- these. __ Ou~ art is founded on a l one. and gro:1-

ine; love ~-nd · underst anq,ing_ of the No rth,- in an ever clearer ex-

:perience of _oneness with the informing spj.r._t . of t he , _ole land , 
. - - .. ~ - ..... ~ 

and a strange brooding sense of llotner rature fost ering a new 
- ' 

race and_ a . ne~ age. So the Canadian arti·st . in Ontario v.as dray,·n 

North and there ·at first devoted hims elf to -a.t uret s out\iard 

· aspect unt-il -a=. thorough acquaintance with her forms , her gro :rth 

and idiosyncracie}3_ and the almo ~t .endless . diversity of i ndi vi -

dual :pres~pce~ in--lakes, r~v~rs, valleys,. for est s , etc., l ed him 

to feel the · sp~rit that informs all these. Thus li ving in and 
• 

wandering ov~r- t jle _ prth·_ and at . first_ more: or- less copyi ng a -
great -yari .~ty ·of -her =motives. h e inevitably deve l oped a sense 

of, ,_ design, - selection, .rhyt hm and . relation in i ndi,vi .ual con­

formity to ~her as:pect • . moods and spirit. ~ Then followed a period 

of _decgrative .~r~atment, of her great wealth and desi gn a .d -
c9lour patterns, _cqnveytng t he moods _of - seasons, we t · er and 

p~aces . Then .-.l'ollowe·d an intensification of mood, t ' _at s i m-

plified form into deeper ~eaning and was .more vigorously selec-

t e~, and sought to ll...ave __ qo ~ element in the work t hat did -not con­

tribute to .. _~ _unifi~d,. - iot_ense expression .. :>The next step was 

• 

the utilization o_f· t ' e _elements of the ·North in dept 1 , i n three 
. 

di.mens ions, giving a _fulle .r~ meaning; a mor.e . real sens e of t he 

:presence . . of the informing spirit ;n 
• 
•• -­•• • 

~ • • 

_ - ~hese · men are a group that Canadians may we _ l be 
• 

proud of. ~hey have r o:pened up \~nderful fiel ds for a r t i n 
' ' • ' ' Canada, burst _themselves free, blazed the trail, stoo' t~e 

abuse and lived up to their conviGtions. At ~embley in 1 924 

their work was recognized by er it ics familiar ~-it t e best 

modern work of Eury~e; later they . exhibited by invit aticn i n 

Paris, as. well · as. _all \he bi g centre.s in the Un i t e d States . One 
' 

of the SIJl~ndid· things about t 1em is their willi ngness to he l:9 

• 
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those who are struggling to see things in a broader r·ay . 

What -about our side of Canada-- The Great ~ est , 

standing before us, big and strong anQ beautifUl ? 

do e want for her? Art ancient or~odern? She's young, but 

shets very big. If we dressed her in the art dres s es OT t . e 
- d . . . ~ 

older countrf es, s e would burst fhem, so 'we ~ rtill ha.ve to make 

-er a dress of her own. ·Not that the art of t he Old orld is 

not great and glori ous a d beautifUl, but what t ' ey h::....ve to 
• 

· express over there is ot the same as we have to er ress over -
ere. It is different. The spirit is differe t. Ever o e 

knows that t he moment t ey go from t e Old Countr · t the new, 

or from the new to t ' e old, he feels the dif""'e renc e at once. 

European painters have sought to express Euro pe . Ca adian 

painters must strive to express Canada. "isty landscapes a nd 

gent le cows iio not eJCilress ':"lest er Canada - even t l e c '' s kno·.v 

that. I said to a farme r in Scot land once: T" at fe ce w ul -n ' t 

keep out a Canadian cow." You are right,• he re pl•ed , 1'it -
ould not. Your - co s are accustomed to fight in "" t 1ei r ~7ay 

through the bush. When they a re s ipped over here , it takes 

t wice as many man and twice as high a fence to make thcn 

_put. n So, ... if :. the -·country produces different cow- spirit, i sn't 

-it reasonable that it s ould produce different a rt· st-spiri •? 

- Her great forests, wide spaces anQ mi ghty mountains 
• 

and t e great feel of it all, should produce courag eo s e:.rti sts, 

seeing . and feeling things in a fresh, creative wa··. :Loder , e 
• -• may cal~ it, but remember all modern art is not jazz. Ca. a·a 

-
• 

wants soJ.lething . strong, big, dignified anQ spiritual t hat s all 

make her ~rtists better for doing it, and her people better for 

seeing it. And we artists need ·the people. at our back , no t to 

throw co.ld wat e~ .over us, or starve . ws with their cold, clammy 

silence, but to give -· us their sympathy and support . I do not 

mean money support. I mean moral su~port, whether t e artists 

are doing it in the old way or in the new .way, it does not matter, 
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so long a s it is in the big way with the feel and t he s irit 

of Canada behind it. 
• 

People need not like creative art.·- I t i s not a sin 

if they don't, but they lose an awful lot of. joy out of 1 ife 

by not trying to understand it. It opens up a -new world for 
• 

· - '?F' • .. ·-< JCI • . , -. . 

tJhose vrho seek to understand it.-· Lots of · artis ts sort of hanker 
• 

for the adventure of it, but are airaid of t e public. They 

couldn't stand up against the ..: _so.me.times just - and SO Eletimes 

unjust. ridicule- of . the people or the .pre.ss.-. They s ueeze and 

littJ.e. themselves, hoping to please·. or.. ·sell. I tell you it is 

better to be a streetsweeper or ~a char , .Or a ·ooard i ng- hous e eePer -
than to lower your standard • .. These may sp-oil your temper, out 

t h ey need not dwarf your soul. -

• Soma say t he Uest is unpaintable - and our fore sts 

monotonous . ~ Oh' Just . let t. em open their eyes and look. It 

isn't prett-y. It's only just mag ificent, tr emendo s. The old est 

art of our West, the art of t he Indi~ns is i n spirit very modern, 

full of li veness .and vitality. ·They went ·i'or and got so many of 

the very things that we modern artists are striving for to-day. 

One frequently hears the Indians carvings and designs c alled 
• 

grot esque and hideous. That depends on the vision of the on-

looker. The Indian used di stortion._or_ exaggerat i on to gain his 

ends. All nature to hi~ seet 1ed with the supernatur a l. ~very-

thing, even the commonest , inanimat e objects - mats, dishes, 

etc. - possessed a spirit. The foundation t 1at t Le Indian built 
-' his art tfpon was hi a Tot em. He did not worship . .... 

1 " , but _e d id -
• 

reverence it tremendously . 11ost of · the totems vere aninal re-
• 
'- . ' , presentations , thus animal life p layed a· great part • the life 1n 

of the Indian and his a rt. They endovTed their totem with mag ic 

powers. In the totem i ma g e, the aspect or part o£ the anim~l 

that was to ,·ark magic was distorted by exagge ratio n . It nas 

nade as the totem-rnake:r; s aw it -- only m.ore so. The I ndians 

·v;e re supposed to partake of the nature of their t ote · • Tb.a t 

• 

• 
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is to say, Eagles were supposed to be daring a d fi e r ce , 
• • • -• • • • 

Ravens cunning and tricky, olves sly and fierc e . The Beaver 
' • • 

is expressed by his huge front teeta, his hands usua lly clasp-
. -

ing a stick and his cross-ha tched tail tucked up in fr ont of 
. • 

~ 

h i m, 
• • 

these are his most p·articular and characteri s tic embl ems . 
• 

' 
They reu resent -

• 1m. as a 
. .,.... -..,., ( -

bra e , splendid cr·ea"tilre , an anc estar 
• 

to be proud of. There is all t he difference i n t he ~orld be -
• 

-

t~een their beaver and t he i nsi ificant litt le a n i mal t Lat >e 
• . ' 

• • -take for our national emblem. ~e belittle h i m, onl · give l i m 
- -

his surface representation. The Indian g oe s deep er . e ex-

-presses the thing t hat is t e be a ver, glorify i ng h i m, • • s o·nng 

his brave little self t at can saw do wn trees, and build h is 
. . -

h ouse , e ergetic, courag eous ; t h ey s .ow t he pa r t of h i t .at 
• 
' - -

would still be ·beaver even if e we re skinned . Here is a 
. -

• 
• 

. ' 
• 

• 

striking instance of the differe nce between Re~re se nt ative acd 
• 

• • • 

liodern Art • . 
- . . • 

• • • 

-
• 

In the next room y ou will see t wo d i ffere nt ty es of 
.,. __ . -~/"i.. . ~ • 

~ ... __. ... . . -
pictures .. Some will like one k ind, some t he ot h er . and s ome 

. •• . , 
~ -. ~ . ... ,&."' " , - . . 

neifher. The subjects are much the s am e, but t he v i ewp oi nt i s 
• 

- . 
different. In the older canvases things are care fu lly an 

- • • • • -. -- ~ -
honestly correct as to data. The l a te Dr. 'ew:c ombe , ur bes t 

• • .,.. . -.. \.- .... - .. ,.. ~ 

author ity on West Coast material, agreed to t hat. The ot her s 
• • 

. ·- - '"' . -

are the newer school. Here I wanted something mor e - some th i 1~ 
• - • ' . 

concerlJ.ed wit 
• 

what they looked lik e, as what t he 
. - . 

deeper, not so 
• 

-- 4 • -

felt liKe, and 
• 

really were -
. 

• sweep1ng away 
-

the u nnecessa r y and 
. - • . -• 

' • .. - ,. ..... adding ~mething"more, something bigger. 
-... - . . 

• • 

- It is not my 
• -.. 

• •• 
ovm p ict1Jres I - am pleading f or . They 

,_ ..... 
before ~ you to like or to dislike, as you p leas e. 

• 

are That i s 
• 

-
i mmaterial, for the joy of tle artist is in t he creati g - t he 

making of his picture, when he has gone as far a s he unders .... ands -

pushed it to the limits of his knowledg e and exP erience - t ' en 

for him that picture is a t i ng of the past, over, a.r:td done v·i th • 

It tban passes on to the onlooker - to get out of it what t her e 

• • 
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is for ~1im in it - what appeals t o h i m - wha t speaks to him, 
. • • 

• 
• • 

' - . . 
but the struggLes - hopes - d e s i r es of t ha . ~tist are all . . . • -

• • • 

cen tred on his next :probl em . - how t o ma k e hts next :picture 
• • 

• . 

a little qetter, :profiti ng · by his failu res and exPeriences in - . 
• 

the l as t _,- det ermi n~e.d:' t 0. ca r ry - . . ~ 

t he 
• - . - • . . • 

.- a l ong -- tq look .-'h i gher -: ElJld t o search dee-ger 
• • ! 

- to try ta g et 
• · . • 

• • • • 

a litt le ne a rer to~ t h e "rea l ity of the thing • 
• -- • • • • • 

• 
•• .· .. · Th e· :ple a t b~t 

• • 
I make to · you_ i s fur a moYe tolera t 

. - -. . - . : 

attitude.·towa.td _t h~ _b i gger ·vision·· of : creative· art - a quiet 

se~rching o~ you~ · ~art - to see if -there is sincerity - before 
• • 

you condemn. 
• • 

• 

• 

• . . 
• 

• 

-
• 

~he at i onal Gallery at ~ttawa is trying to ne l p the 
• • 

whole of Cana da t o a · better apprec.ia..t ion of Art by sending loa.n 
- . . -• 

c olle.cti ons · of b o:t rr· conservat·i ve and mode r n pie tures . over the 
• 

• -• • • . 

Tn t h e est the odern wo rk was rej ected - they were count r y . - -.. 
• • • • 

asked not _. to ·_ send a ny ._ more .. How can we grow if we a re not per-
• . -. - . . . -. 

•• • • 
• • •• 

mit ted to s~e:_t he _:progressive work? . · . en other parts of Canada . ,,. 

• 
)'. . .... .. - • 

are growi-ng _ and .wa nt to grow, • why must·· we stand still? 

monkeys.~ 

' -• • • • • 
• • • 

When I was 
• 

young , I bad,_ a ,.gr.eat fe ar and dislike 
• 

• 
• • ~ 

By and b y i ·came to see thls was foolish and 
- • • • • 

• 
• 

of 

-to get ov_er it• So I went , every opportunity I got, to the Londo, 
• • . . • • . . ·--. . - ' - ' Zoo and I loqked t h e · monkeys fair l y an~ squarely in the face, then 

. --- • • . . . --. -
- !,_ got i n -t;erested: · t .he n f ascinat ed . _ Now- I own one and she has 

• •• 

• 

• - " ..... 

• 

. . 
• • • .. .. • . - .... . -

• • 

into my l.ife .. · ·.;:_If Otta 1a . should send b-r -ought aiJ,; k_ind~ of _fun 
.. . 

. 

• • • 
• - . 

. . 

• 

out_ any_ more modern work f or us 
• • 

to s ee ~ do 'thin_ of 

a nd 

• 

.. . -.• -. . • • • 
• 

• 

• 

-• . . 

reme'lnber that. t astes can be acqu ired; . . -
• - . 

• • -.. 
• 

• 

• 

• • 
• 

• 

• • 

• 

• · . 

• 

• 

• 

onkey 
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