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T ha.te llke polson to ts.lk.- Artlsts talk in paint-

e Lewdis S8 SHEASh * .

mords do not come e351ly. But 1 huve put my het e in my pocket
1-';:-:.. ulw:u s W,

;beouuse I know many of you nordmllj detest *Modern Art'.

T
i

There are some klnds that need detestlng, done for the sake of

- "".'r el . 4
lu- ...--

being bizarre, outrsﬂeous, shooﬁlng, and.maﬁlng asnamed.

-

ﬁlﬂd we need not dlsouss but will bu“y ourselves with what 1is

""'u '-.. - . L] r—_ -- E

more orreotly termed 'Creatlve nrt' *i:ammnot going to tell

= . ——

you about the"lsts and * i sms dnd thelr leuders, and wheh they

.....:...;

llved and when they dled.* You omn get th&t out pf bopkse.: They

I-un

all probdbly contrlbuted somethlng to the movewent even the

w1ld ones. The Art wor1d ras fed up - ssturuted with lifeless

stodae - some*hlng ﬂad to nagoen and 1t dld. I want to tell

"= m . a= B ‘
,*,'r'-u-l:...u’ 'J

'you some of the tnlngq that I puzzled about when I first saw

» b ' *
m-i.r_? 'J-

1t snd vondered Whut 1t WGS all about 1t stlrreu me 'atl urp

o . B - b

A ML

yet 44 oouldn't lesve 1t alone. ¥ wanted'to know why!

L ¥ i L3 .L.'_. : '
'When I went to Purls 1n lCll I was lucky enough to
. s - "‘::.F..i:;‘.f.jr J‘.;'_#t,, -: ¢ -

have an 1ntroduot1on to a very modern artlst. Immediately 1
Tig-nineteantb cagtu | ¥ 20

entered nis studilo I WaS 1nterested. uater I took lessons
B4 d runiingcatter secovirn

-

from.hlm, yet strdnee to say, it was his wife,nno was not an

~ !
. 1,1 4~ .
artist at all who flrst gave ‘me very many of the vital little
J.“-“ 4§ ;-' ‘} : Cl.a':-u ‘Ls v 'J..J s _— --' ‘ - 1

s1de llghts on 'Modern Art' She really loveo and apprecia ted

(. " " ﬂJ'

h{t, not for ner husband's saﬁe; (the}'sorapped) but. far 1ts

gidisuledl How we e Z e | 3

own sake, She ev1dently sdmired hlS work more than she ad-

u;red h;nt 'ﬁé ;;s ; flne tedoheriand nfsﬁwork wWes 1nuer:ut~

Dt ) = 2 RaRE DOU N | o ;

1ng and oompelilng, buu hls w1fe read and thou nt and watched

'(- S A ASS ' s

and she hnd the knaﬂﬁ of sdylng thlngs.

o "n}fv ToL;etufn toithe teJ:"m 'Creatlte Art' - this is the

SXPY 85 LBE Neh as e had $: :

deflnltlQn & Chlld once gave 1t - N1 think'and than I draw a line
‘d round my th;nk 3 Chlidren grasp1these thlngs more quickly than

. Wag REEN S o Hliallﬂ? &g Tt A s &)

we do. They are*mo*e oreatlve than grown ups. It has not been

Vite 4 TR e G2t a% g 2 T

knocked out of'themd When a "hlld drsws he does s0O because he

ta s BRIl Are cons AL QT uBsOnsed G

wants to express somethlng. If he draws a house, ne never fails

-, "".lu " p "y Ld-...—--. + - . I

"t e B A Ly 3 H.H.Ln Wil -L.-.. '“'r- ﬁr. .y '-'u?# &

to make the smoke pour out of the ohnmney, that moves, it is.alive,
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he feels it' thelchlld!s mlnd goes all round his: idea -~ he
may shcw.bopp-gides:pﬁhnig house at,oncens he,feels the house
.as a waole, why,shouldn't he.show it?..By-.and by he gces 1o
~school and they train all the feeling out ol him. !
to draw only what:he sees, he.1s turned intaia-little camera,
to be a mechanical thing =-.to. forget thatshe bhas feelings or
that he.has-anything torexpress;. helonly knows that he 15 tTc
copy.whatuls before him - the art part of him dies. The world
is movinguswiftly, and the tempo .0of:life: hasjchanged. Vnat was
new & few:yearsgback, ;1s now-old.  There-have'beean terrific
expansions .in the direction of (light andimovement: wlthin the
last :few years these have altered everything., Painting has felt
the, influence. :Isn't it reasonable to_expegt that .art- would have
to keep.-pace with,all .the rest?. The romantic little stories -
_gnd the mawkish,little.songs - donttgsatisfy-us any longer. Vhay
ShOUld-the;ﬁmPty;little.pictuTGSQ; The academic painting of the
mid-nineteenth century in England had: entirely lost touch with
art 1o ruanning after sentiment.

waaengiPaul Cezanne', the great French man, who did

)
O

—

much to . show,the world that there.was;something so much bigger

_____

and -better for:art, came - he was hootediat,: called crazv!
jridiculed!, Now werrealize :whatl i he, andwthemen who followed after
wdid . to jopenithe way = to change:our vision. . Cezanne's real
-business.was not to make pictures, but to create forms that

would expregsqtheggnwtions_thatwhemfelt for 'what he had learned
_jgtsee:ﬁnejlpét{interest in hls woxrk tas.‘saon'as he had made it

i
:_*1- B

express‘. aq,much a8 he had graspediagd i wals

a:;;;r':m;:ELﬂwren;Harrls’ Says, ¢*"The yimmediate results of 'Creative

L T

Arttgare;i;pltatlng and foreign® .~ aone thing iis certair

1,2 1% 18

vital and alive; the most 0011361‘-.?.3,."5,3,1{&., antdiats, 'although they may

- .‘-*i‘j

rant and rail,. are consciously. ox mqppacmusly pepping up their

Work. . They know. that if they do mot ,.::;JJ:;,\,'.LB going to look like

\ .
LOT, namely,: tryice: 1o gradiw. Sies -’uﬂ,;‘ﬂ. 3:-1
..;. 3 ;-
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*last: year®s:hat®s when:iti.goes into the iexhibitions.  They are
using more.design =<ifresher.color:*- and.ithe very fervor with which
they denounce:mddern~artﬁshows-how 1t shies  them up., .50 :2also with

anionlooker, it mgy stirmmndiiirritate jhimbut isn't 1T more enter-

R - e L=

taining, :and vstimuXating,:<t 0,;even feel ;Ssomething unpleasanti than
tOerel.nothing.at:allk--just 2. void?.« Thé;gffsisu:h a lot of
drab ‘stoginess+in the ‘world... Itts delicious to get 2 ti:iil out
of 'somethings e sgurface ifmor loe - I 33
=% Willinskitsays (®"A high proportion.of the naturalistic
palnting ofiithe world was done in the:nineteenth century, due
paritly to theifact thatsthecsinvention of tthe:camera greatly en-
hanced thisitechnique.®¢ Lertain,of,the.camera®s limitations are
nowsuniversally :admitted.,: The camera cannot comment. The cauera
cannote¢select..isThe ;camera cannot feel. .- it .is purely mechanical.
By thefaldeofrournzown reinforcements we can perceive roughly what
we desirectosperceive..and ignore. as far

what weidatnotidesire to perceive. - :No.workX.-of rezl value 1is

3

produced/bytantartist .unless his hand obeys his mind. TI
has<no mind..We mayicopy.something-as faithfully as the camecra

but,“unless welbring . to our:picture something additional

|
)
Q)
I
h
ct
}—

creativei~‘somethingvofiourselvyes. - our: picture does not live.
It is but a'poortcopyrofiunfeltonature,we:look at. it and strai ght-
way we forgettity becauserwe have brought . nothing to it - we have
had no new experience.s.. 11 | ; but

Laroos L, " Creative artleis freSh.seeing“,f_Why there is all the
differen&? in:copying,;rand creating, that:there is in walking down
a hard. straight cement, pavement, and in‘walking dowa a winding
érassylaneiwithiflowera_peeping,everywhere,*apd the excitement
of: never knowing what 'is: just round the next bend.

WOLLd vanGreats Art:; ofrall ages remains. stable, because the feel-

ings. it ‘awakens:are- independent of time and space. The 0ld llasters

didathe-veryzthingauthﬁyﬁthg,seriqus moderns,.of today are struggling

P
S

Tor, namely,:&rying to:grasp the 'spirit of, the thing itself rather

r
-~
t'!
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than its surface appearance, the reality, the "I An" of the

o y
o '_"“_q

thing, the thing that means "you", whether you are in your
Sunday best or  your work-day worst - or the bulk, weight and
impenetrability of the mountain, no matter if its sides are bare

. & » ol ri Wt S T Y T ce’s % i Y Y ol 2™ ER Send © 3 .u 3 = .
oxr ‘covered’with' pine, the ‘bigger actuality of the thing, the

. ; : _ N .
part ‘that' 'is“*the same, no matter what the conditions of light
or seasons are-upon it‘ - the'form, force and volume of the
thing,! not*the surface'impression. It is ‘hard to get at, this.
You must dig’'‘way-‘down ‘into your subject, and into yourself.
&

And 'in your struggle to accomplish it, the usual aspect orf the
thing may have'to'be cast ‘aside.,”’ This leads to 'dis_tortion',
which  is’ often confused with’ 'caricature®, but which is really

the' emotional struggle” of the artist to express intensely what

he"feels.*“This Very exaggeration or distortion raises the thin

U@

out of the™ordinary seeing into a more spiritual sphere, the

spirit dominating' over the subject matter. From 'distortion’

O

we take“another“step on to *abstraction', where the forms of

Tl A WS

répréééﬁﬁétion”ar%ffbrgottén and”bréatéd forms eXpressing e€mo-
tions“in“space rather than objects take their place, where form
is“so*Simplifiédfénd'éﬁstractéd-thét”thé material side, or objects,
are forgotten‘=‘only the spiritual remains.

- '-! Ih- “‘L

Sre8dil, This*useof“distortionfaccounts“for the living qualities
ipimanyfof“the Old Easters. “Thne“dear; queer old saints with hands

and<faces'and?bodies”all‘distorted, " but”with their spirits shining
through, "with-such a°feeling-of 'intense ‘beauty. It was not that

these mén"could not“draw.” Do you think that their things would

_have lived all*“through‘the centuries if there was nothing more

2 _
to them than ‘bad“drawing? ‘It was the striving for the spirituzl
above ‘the ‘material. * Had they made the bodies ordinary the eye
would ‘have been‘satisfied with the material side. It would have
looked no further - and would have soon tired. But being raisced
up above the material.and ‘spiritual has emjured and will for all

"'- . - R - e

ages.  The early Christizn 'artists', seeking to perceive an asupecH

i

of man suitable for a divine image, thought away the flesh and di

N




“torted the human body to make it as uncorporeal zs possible.
“'As 'the €ar'‘can be trained by listening to good music -
so the eye can be trained by seeing good: pictures. People

+ 251ain that modern art is ugly. ' That depends on what tnh
T ooking for ‘and what'their standard of beduty is. In des
tive, or romantic art, they are lodkingafS?ﬁE:story Or & Menmory
that is brought ‘back to ‘them.” It''is ‘not ‘the beauty of the pic-
“"ture in “itself ‘that ‘they observe.  ‘What they'want is the re-
‘living 'of some ‘Scene or ‘the ‘re~-visiting ‘of ‘some place -- a

.‘- - i L

MEMOTY . ' ¢ DEAN MEdE 1ani n8lgac

‘Phe beauty ‘concealed in modern art consists more in the

building dp‘df’a”Structural, unified, "beautiful whole - an

veloped ided - "a‘spiritual ‘unity "™~ 7’2 forgetting of the individual
“‘objects in the building ‘up of ‘the whole..

““By“the right disposition ‘of lines and spaces, the ey

“‘may ‘be led ‘hither and ‘thither ‘through the picture, so that our

‘eyes and 6ﬁr&¢0ﬁ8ciousness rest “comfortably within it, and are

'“éatiSfiEdﬁiaiébEby;the:use of ‘the third dimension, that 1is, DYy

retrogression ‘and ‘projection, ‘or, to be plainer, by the going back
'andthe:comiﬁg?forward in the 'picture - by the creation of volume
“‘we do'not ‘remain“on’the flat surface, having only height angd

““breadth, but are“enabled to move backward or forward within

o

‘Ipicture; “thenwe 'begin'to feel spade, -we feel that our object
~“are set in?épééé;‘thatithey'are surrounded by air. We may see
““before us “a‘dense“forest, but we'feel the breathing space
:fthé‘tfges.tJWb Enow;*that dense though they may

’i’air amaﬁg?tﬁem; that “they can movée©a little - and breathe. It

“‘not“like abrick 'wall -"dead -“with‘no*space for light and
between the bricks. It is full“of*moving“light, playing over th

*'differeﬁtfplanés of ‘the interlocked branches. There are greatl

l”sﬁéepiﬁéadifectidns of“line, ®Its*feelings,“its colour, its dept!

'“itS‘amell,TitslsOﬁqgs and silences‘bound together into one great

thing and“in its'unfathomable‘centre is its soul. That is wa.t

¥
- e e
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we are trying to get at - to express - that is the thing that

& LLE "'s MUE & o b AR - '
matters - the very. essence or it. There are different kinds of
.._l-.g.. \ - K - ...,,_ ;-_n- . :-1- ,..,.‘ --L -:-J.. '.‘ e ’ -"5 .:- T

v1s1on. The three most common are - Practlcal Curious and

i-'_,-.,-u.
""'
. W @ B 4 - -

Imaglnatlve. Because these are habltual 1n daily 1lif e we have

b -

for imsissnicture & d

s

, become accustomed to use them.rhen looklng at pictures and all

‘- - -

.....J  gh - A,.i H-r '.H t-.i' "..' ..'-IL'Qer‘..,'L _p- ”

three of them.cause thelr owner to be 1nterested in practical

- . ¥ b A _5_.

matters - 1n the data rnlch the plcture records - in all matters

= ‘-J-ﬂ& A

of sklll - 1in story telllng, ete. If any one using only these
three,types of,v181onhlooms at a picture in which the trees, let
us say, have been made univeral instead of partioular - that 1is

to say 1n wnich they nave nad all thelr plctorlall” meanlingles

branches and w1ggles omltted and the essentlal snape then changed

¥ LY
o T Li -

to meet the needs of de51gn,he 1s more or less incensed. Hi

-

8

practlcal vision at once asks,what are they? When told they are

trees he is angry and says, “The* don't lookllke AE".. Ble. fact

It-yonulid, I 4 :
that the artist has armed at anotner goal than that of copying 1s
GO LTSl iV Artwitbhout oy -
beyond h1s comprehen31on. It doesn't exist for a person using
i, i k-G FOLK h’v‘FJ RE&Y £ = v 3% VAl a2 1 ¥ I L M e
only these three types of V151on.
comgsof you will regd sne G
N o 18 _ The attafnment of further adventure in seelng pictures
.::" Nt i 1.4 1) 1_1_.:.‘_;’_‘. e 8 <28 4 - *;. *“_tr_._h
depends on what is called pure V151on. This 1s the vision that
© S E";:" ""€ ”l“rfu . m A .d-: W § > & **f_ -{‘1—\.\1- -3

sees obJects as ends 1n themselves,dlsconnectlng them from all
o il D00 ;.:*‘.l &L f,,(, _l__._AI | =%

practlcal a nd human.as3001atlons. In that direction only 1lie

vileEn 20 DE S fﬁ‘”‘l Qs" TeTE ars

=& by o» S s L , i 1

_the new horlzons which have been revealed for us by the modern

1 w» . pra—
-h.l ‘.14; h-_"_{ i_‘i* s ? t_lﬁ b :

1S art cani: o
movement., All forms in nature can be reduced to primary geomet-
*RR R o -h.l..:;,.* "'.’,',;1 Ssoms _1 "_'_... !

- M .
- -

ric sollds -‘thatvls, aqmountaln may be representeo by & cone or

s .‘, o~ A =
L i A ia¥i Y1 % - .
J -' - -j- o ' I-f u | P __J-J ‘. il ‘--. ;.‘1‘- L * '_- e . » . *

pyramdd -.a tree top as a cube or spnere - the trunk as a cylinder

Lu II; L P -ll- ‘3_1_14 *‘-J‘Hﬁe. s s ‘ﬁt

-l-l.\-l,-

to 80 reduce such obJects for purposes of DlutOrlal design simpli-

..'.-‘

™ r 2 .

_fies the problem.to its loweSt 00551ble terms.

& ~
- .L._ l':' \.I...1. Ia -LE-..-‘.:.' " . - ,
| I_+1When g plcture 1s looked at the relation of its forms
- L Q) i ' W o o ‘r > or _

_and spacesbshould be felt emotlonally rather than thought about

e BT

S Y A~ = e -
thn{.‘ ll._f

‘1ntellectually. Today'we nave almost lost the ability to respond

-- - .‘ AN ~ - - "
’ o ﬁ‘-t‘: - &st l:n 14

«LY aboverilake 3ur
to plctures emotlonall{ - that 1s Wlth aesthetlﬂ emotion. lialern
v = . "h' '1 -‘-:
Art endeavours to bring thls abll1ty t0 our consciousness
%R vnabionarofttheis means: :

gain.
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1ut ion: Thenquestion of things:not looking what they are 1®

often a stumbling block.to the observer who: would like To under-
stand Modern Art.inThere may be a bigger 4thing that the ATrtist 1S
striving for!inihisspicture than the  faithful portraying ol some

particular, trees,;or; other objects..nIt-may be: some great emotlicn

5 - "
e s '

that he feels. sweepling through-.theylandscape.- We will say there

-

is.a high mountain. of overpowering strengtih in his pilcture that

seems . to . dominate everything - to make the rest cower and shrink

possibly that is the thing he focusges his attention on, the thi:

he is trying.to:express..t He sacrifices:-everything to that emotl
changing his:dforms - selecting, omitting,. bending every other tn
to meet that onerdesire, i Everything dmn-his picture must help To

envelope and  unify- his idea.

-
=

, Itewould; I feel, be.dimpossible to speak on Canadea
and Creative Art.without mentioning tne group of seven, and the

splendid-work: theya have: done and are doing for art in Canada.

. oomes ofeyou.will have read the, Canadian ®Art Illovement®,

s 7

by! F.-B. Houser,c) It is in our Public Library which, by the way

has; some wery helpful Art Books,  The ®Year Book of Canadian Art'

by. Burtram.Brooker,: and MMdodern French: Painters" by Jan Gor

o

-

Q)

QO
i

these books and others are a great help to those, isolated like
we are from.the bilg art.cgntreshof the: world. ' The Provincial
Iﬂbrary_alsb has, some fine books,on: Art .and doubtless the lib-
rarians, . 1ff they find sufficient: interest is taken in this sub-
Ject, Wif} add more. The "Group of Seven" consists of a small
group‘ofiméhl.spmerwitnwacademical training, some without; most
of them are: Canadians by birth, all are Canadians in the best
sense: of the word.» They were mostly busy men with livings to
make,: butrthey: loved art, and in their holidays they went up to

the country. above:lake: Superior to paint,. and were enthralled by

it5: put theiribest dnto:it, and took:the:best out of it. I will

quote.what! one. oft their memvers,  Lawren Harris, says of their
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evolution: . -"The .source of our art iisnot: inithe achievements

of other-:artists. in -other -lands, although it has learned a

(

great degl-ipgmgtbgﬁe.; Our art-is foundeduon a long and grow-
ing love and  understanding,..of thne North,::in’an ever clearer ex-
perience. of joneness wiih: the informing apig&ﬁlof the whole land,
and: & strange brooding sense .of: liotner, Nature fostering a new
race and a2 new age. o0, the Canadlan artist:in Ontarlio was drawn
North and there at.first devoted himself:itoiNature's outward

ttttt

aespect;until -a; therough acquaintance:with her forms, her growth

and idiosyncracies:and.the! almost-endless. diversity of indivi-
dual pregsencess ipslakeshurivers,raalleysyiforests, etc., led him
to.feel the:spiritcthat informs allithese.” Thus living in and
wanderinglpvextthe North=and-at:firstrmore or: less copying a

greatl variety:of:her:motives, he dinevitably ' developed a seuse

ofﬁdesign,TSelection,;;hythm.and;relation;in individual: con
formity to:zher aspect, moods and:ospiritincThen followed a period

of .decorativestreatment, of herugreatrwealth and design and

W

colour patterns,-conveying the. moods of:seasons, weatner
plaqest; Thenyfollowed.antintensification of~mood, that sim-
plified form.into-deeper .meaning and was more- vigorously selec-

ted,and sought toghavepnoyvelement:initheswork that did not con-

I"—- ﬁ--

dimensions;:givinglafullexr meaning, ca more:real sense of the

preseance ;0f: the iinforming . spirit ®ul.

[
-

- \These‘menrarec«a group that Canadians may well be

]
bl m . - ol
-

proud of.d Ihey ¢havecopened up wonderful fields for art in
Canada, burst themselwes free, thlazed thestrail, stood the
abuse rand ‘livediupto their convictions. At Wembley in 1924
their work was recognized by critics-familiar with the Dbest
modern‘wark_of;Europe,,later theyz gxhlblted by :invitaticn in
Parls, .as, mengaq,all\the big centresuln.the United States. One

ol the splendid.things _;a.b out themii &i,t_;he_:i;:;;_?__wi llingness to help
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‘those/who are: struggling to seeithings¢in<a Dbroader way.
of CoieadiWnatiabout .our side of Canada -- The Great Vest,
standing before us,big and strongtfand beautiful? What art

: ‘do ‘we . want 'forther? tArt ‘ancient or-modern? She's young, but
‘she's very. big. VIf we ‘dressed her im:theiart dresses of the

¢ . R g 1 | ‘
“older countries, shefwould -burst them, “so-we wlll have To mzke

J
il

-heria*dré53-0f~herfown. tNot “thatfthedart ofithe Cld Vor
‘nottgreatitand glorious “and ' beautiful,but, what they have to
1expressfdver1thére 1S notithetsamerasiwe®have to express OVer
‘here. ‘It is‘different.. The spirit is'different. Everyone

‘knows that the moment i they go from the 0ld Country toc the new,

or from‘thernewitoitheiold, he feels:the.difference =

ct
)
.
(D
L 4

European painters: have sought to express Europe. Canadlan

painters must strivesto:express: .Canada,. <lMisty landscapes and
~gent le COWS do not ‘express Western .Canada - even the cow:

that.. " Iisaid to'a farmer:in Scotlandconce: « "That fence wouldn't
“keep out*a“Canadian cow.®: ®™Yoularesright,® he replied, "it
“would® notLei¥our#cows: are accustomed”to:fighting their way
“through theﬂbush;¢~When-they aresshippedcover here, it tak:
Vtwice®astmany menfand twice- as‘highvaifence to make them stay
ZputiMiSojidfithe’ country:producesidifferent cow-spirit, isn't
~it reasonable?that 4t®should producerdifferent artist-spirit?
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SnaS,. ALl NLHerrgreatiforests, widetspacesiand mighty mountains

-

':andgtheﬂgieafﬁfeelaoffit,all,.shoulduproduce courageous artists,
“seelng’'and:feelingithings in a fresh, <creative way. Iodern, we
fmay?caf?zit;mbuthrembmber-all;modernsart.is not jazz. Canada
:rwants:sdﬁbtbingzstrong;;big, dignified ‘and spiritual that shall
iymake:hefhhrtistsubetter;for doing.it’ and her people better for
¢ Seelng it.un Andiwel artists need theipeople at our back, not to

. throw cold watexrover us,  or starve:ws with their cold,clammy

;_ailence;mbut:toagive:us;theif;sympathy and support.. I do not

- mean. money support.f“\‘l mean morallsupport, whether the artists

- are doing it in the old way or diniithe mew way, it does not matter,
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so long &s it¢is in thne big way with the feel and the spirit

ofi.Canada ;behindzat, + <7 Bl1lvy
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‘People'need not ‘1like creative‘art., It is not sin

(0

. if they dontt, but ‘they dlose an awful ‘lotitofjoy out of life

by ‘not itryingto understand 1t.. It ‘opens ‘up.a new world for
. : ."' -*"""""'“"‘If_._ - s2 '
whose who''seek toiunderstand it oo Lots of'artists sort of hanker

for the adventure .of ‘it , ‘but are afrald of the public.
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couldn®t..stand ‘up:against ‘the - sometimes .just - and
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unjusttridiculeifofiithe speople or cthe .press. . They squeez
little themselves, ‘hoping to pleaseﬁor;Sell. I tell you it ]
better to be "a streetsweeper or-ca ‘charior ‘a boarding=-hocuse !
than toslower your ‘standard. :'These may: spoil your temper, but
they need not dwarf your soul.

# .. Some* say-‘the West is munpaintable - and our fores

ct
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monotonous. u Ohilis Just. let them open tneir:eyes and look. I%
isn!t:pretty._lﬁfs only just magnificent, tremendous. The old est
art of our‘Wééfé;the art :of  theiIndians:¢is ‘in spirit very modern
full | of -liveness sand vitality. ¥ They :went “for and
the ‘very. thingsithat:-we modern artists are striving for to-day
One'frequently;hears.the.Indiansacarfinés'and designs called
grotesquefandwhideous.. That depends.ion _the vislion of the on-
looker.' i 'The! Indian‘used ‘distortion.or exaggeration to gain his
ends.iuﬂllﬁnatune;td,himuseethedwith the:isupernatural, Every-
thing;’evén=the.commonest, inanimate ohjects - mats, dishes,
etc.. ~ possessed ‘@ spirit.: The foundation that the Indian built
hiSuart*&pon was his ‘Totem.' . Heudid . .not worship it, but he did
.;everence'it tbémendously. Most ofi'the fotems were animal re-
presentations,’ thus animal 1life played ‘@ great part in the
of the Indian and his art. They endowed their totem with magic
powers. In' the totem .image, the aspect or part of the animzl
that-wasftoxworkumdgicwwas'distortedaby;exaggeration. It was

made as the ‘totem-maker saw it -- only more ,so.. The Indiaas

‘Were supposed to partake of the nature of their totems. That




ig to say, Eagles were supposed to be d&rlnE and fierce,
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Ravens cunnlng and trlcky,'WOlves sly and fleroe. LThe Be
( » & -! .

'1s exoressed by hlS huge front teetn, hlS hands usually
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llng a, SthE and his cross-hatohed tall tucked up in front of
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him, these are hls most partlouler and charaﬂterls ic emblems.,
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They reoresent hlm.as a brav splendld ﬂre@ture, an ancesiar

‘to be proud of. There 1s all the dlffereaoe in the world bve-

- v-'; ¥ -ﬁ' ] . of

tveen thelr beaver and tne 1nsdgn111csnt little animal

Y,
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take for our national emblemm e bellttle him, only give him

- -

his surface representation. The Indian goes deeper. He ex-
presses the thing ‘that is the beaver, glorifying him, showing

his brave little self that can saw down trees, and build his

-
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house, energetic, courageous; they show the part of him that

would still be beaver even if he were skinned. Here is a
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striking instance of the difference between Representative and
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L1 - the next room vou will see two different ty

mittal Tol BBOCBRE Sho T
plctures,‘ Some will llke one kind, some tne other, and some

Lodern Art.
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nelther. The subJects are:mucb the same, but the viewpoint 1is
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dlfferent. In the older canvases thlngs are carefu ully and
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honestly correot as to data. The late Dr. Neenombe, our best
toretipvariibe: I e WEDL .,y G S pivt ;
authorlty'on'west Coast.materlal agreed to that. Tne ot hers
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are the newerfsohool. Here I wanted someto1o5 more -~ something
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deeper, noﬁ so concerued with Wﬂat they loosed like, as what tThey
B\ ﬂ“’ ﬁf‘"‘? | -
felt llke, and resily were - sweeplng away toe unnecessary and
oul any MOTe Wrhess Giuh €88, 4ot
ddlng spmething more,- somethlvzg blgger.
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L e LL 13 not my own chtures I an pleadlng for. They
'are beforesyou.io llke or to dislike, as you please. That is
1mmater1a1|'10r the Joy of the artlst 18 1n the creating - the
maklng:of hls pdcture,'when ne hns gone as far as he understands -

pusned 1t to the llmdts of his knowledge and experience - then

for thLthat ploture {s a thing of the past, over, and done with.

It than passes on to the onlooker - to get out of it what th
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